THEATRE SURVEY 


In the second section, listed in a single alphabet, are entries under author 
and title for each article, including those appearing under the heading, 
“Notes and Comments.” Book reviews are entered under the author and 
title of the book, as well as under the reviewer’s name, which is followed 
by (rev.) to distinguish reviews from articles by the same contributor. 
Co-authored articles are entered under the names of both authors, with 
the order of the authors’ names inverted in the second author entry. 
Articles are arranged chronologically, not alphabetically, under each 
author’s name. 


SUBJECT INDEX 


ASTR actors 
see: American Society for Theatre 18c American contracts for 17:2:179- 
Research 194 (Nov. 1976) 
acting 19c American, life and hardships 13:1 
18-19¢ American 12:2:79-96 (Nov 42-51 (May 1972) 
1971) 17c¢ French 16:1:1-24 (May 1975) 
1750-1890 American touring com- see also: acting 
panies 19:1 63-78 (May 1978) actors-social status 
1855-1870 American 1:43-64 (1960) Dublin, 18th century 2:3-14 (1961) 
19¢ American touring companies Adams, Ada (19¢ act) 


16:2:122-134 (Nov. 1975) passim 16:1:26-27 (May 1975) 


19c American traveling stars 6:2:83-90 
(Nov. 1965) 

American traditions in 11:2:187-200 
(Nov. 1970) 

I8c professional Canadian troupes 
18:1:84-98 (May 1977) Aiken, George (19c dram) 

Elizabethan companies 11:1:50-65 Uncle Tom's Cabin adaptation 1 1:2:160- 
(May 1970); 13:1:28-41 (May 1972) 161 (Nov. 1970) 


idelmorn, the Outlaw (Lewis) 
12:1:62-64 (May 1971) 


Adelphi Theatre (Edinburgh) 
20:2:31 (Nov. 1979) 


Victorian, Marie Wilton’s influence on {irways, Inc. (Dos Passos) 
20:1:43-74 (May 1979) 2:46-48 (1961) 
18-19¢ Spanish provincial companies Alard. Charles (18c dram) 
74 7 c ~ 
20:1:75-123 (May 1979) Apollon @ la Foire 14:1:57 (May 1973) 
innovations of Charles Fetcher 15:1:59- 


rie e Albee, Edward F. (19-20c prod) 
3 (May 1974) passim 


1:85, 92-94 (1960): 
acting editions of plays 12: 1:36-37 (May 1971) 
and critical editing 17:1:116-119 (May 
1976) 
collections 17:1:117-118 (May 1976) 


Algieri, Pietro (18c des) 
3:48-49, 55-56 (1962) 
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Allen, Edward (18c act/mgr) 
Canadian productions 18:1:84-98 (May 
1977) 
1/l's Well That End's Well (Shakespeare) 
American prods. 7:1:44-58 (May 1966) 
Allyn, Mr (18c¢ act) 
and London Company of Comedians 
20:2:1, 6-7 (Nov. 1979) 
American Society for Theatre Research 
Special Issues Committee 18:1: 103-104 
(May 1977) 
American theatre 
1751-1783 military 16:1:56-64 (May 
1975) 
during Revolutionary War 18:1.30-43 
May 1977) 
18c 9:2:88-112 (Nov. 1968) 
18c contracts 17:2:179-194 (Nov. 1976) 
I8c scene painting 18:1:57-83 (May 
1977) 
I8c stock scenery 13:2:102-103 (Nov 
1972) 
1794-1800 in Hartford, Conn. 9:2:88- 
112 (Nov. 1968) 
1797-|799 New York 20:2:15-26 (Nov 
1979) 
1750-1890 frontier 19:1:63-78 (May 
1978) 
1750-1890 regional theatre develo 
ment 19:1:63-78 (May 1978) 
early touring companies 1:53-61 (1960 
1855-1870 acting 1:43-64 (1960) 
18-19¢ acting 12:2:79-97 (Nov. 1971) 
19¢ touring actors 6:2:83-90 (Nov 
1965); 16:2:122-134 (Nov. 1975) 
passim 
1825-1860 7:2:101-114 (Nov. 1966) 
1864-1870 box office receipts 8:2:112 
126 (Nov. 1967) 
19¢ popular 10:2:121-135 (Nov. 1969) 
16:1:25-41 (May 1975) 
19c musicals 7:1:31-43 (May 1966) 
19¢c Shakespeare prod. 4:62-73 (1963) 
illus. 4:between 64 and 65 
19c “Indian” shows 6:2:147-156 (Nov 
1965); 7:2:101-114 (Nov. 1966) 
vaudeville 1:82-95 (1960); 12:1:34- 
35 (May 1971); 19:1:1-15 (May 1978) 


19c use of term “manager” 20:2:62- 
63 (Nov. 1979) 
1895-1916 booking monopolies 1:65-81 
(1960) 
for Italian immigrants, 1880-1950 14 
2:59-75 (Nov. 1973) 
20c political 6:1:65-82 (May 1965) 
1927-1929 political drama 2:35-53 
(1961) 
1930's theatrical styles 3:3-18 (1962) 
1932-1943 political 7:2:115-124 (Nov 
1966) 
touring companies in California 15:1] 
22-28 (May 1975) 
toy theatre 16:2:168-!184 (Nov. 1975) 
imoroso (Planché) 
17:1:74 (May 1976 


amphitheatres 


15:2:108-127 (Nov. 1974) 


see also: circuses, equestrian drama 


amphitheatres, Roman 


see: Roman theatres and amphitheatres 


Anderson, Mary (19c act) 
5:1:57-58 (May 1964) 


André, Captain John (18c soldier) 
theatrical activities 18:1:35, 40-41, 66 
(May 1977) 


ingels 
in medieval drama 17:2:168-175 (Nov 
1976) illus. 17:2:170, 173 
animals 
account of use on stage 12:1:67-69, 76 
(May 1971) 
Antelminelli, Allesandro 
see: Salvetti, Amerigo 
intonio and Mellida (Marston) 
burlesque in 17:2:220-223 (Nov. 1976) 
Apache Indians as actors 
6:2:147-156 (Nov. 1965) 
see also: American theatre 19c “Indian” 
shows 
Apollo 
and structure of Delphi 12:2:97-103 
(Nov. 1971); 13:1:86-92 (May 1972) 
1{pollon a la Foire (Alard) 
14:1:57 (May 1973) 





aqueducts as fire extinguishers 
8:2:110 (Nov. 1967) 
see also: fire extinguishing devices in 
theatre 
architecture, theatre 
medieval 12:1:1-33 (May 1971) 
16-17¢ Spanish 4:29-40 (1963) illus. 4 
between 32 and 33 
17c London 7:2:80-100 (Nov. 1966) 
18c London 8:2:84-105 (Nov. 1967) 
1761-1832 Rhode Island 11!:2:167-186 
(Nov. 1970) 
1825-1850 New York 6:1:12:31 (May 
1965) illus. 6:1:19-26 
Bauhaus influences on 6:2:116-133 
(Nov. 1965) 
classicism in 6:1:12-31 (May 1965) 
see also: theatre reconstruction 
see also: physical theatres 
"Architeiture Civile (Bibiena) 
2:68, 74-75 (1961) 
archives 
see: theatre/performing arts collections 
Auguijo, Don Juan de (16c dram) 
15:1:81 (May 1974) 
“The Argument of Meleager™ 
15:2:171-176 (Nov. 1974) 
Ariadne Auf Naxos (Strauss) 
Reinhardt’s prod. 13:1a:1-6 (Fall 1972) 
Aristotle 
1:6-13, 16-17 (1960) 
Arlequin Invisible (Lesage) 
14:1:63-65 (May 1973) illus. 14:1:64 
Arlequin roi de Serendib (Lesage) 
14:1:58-61 (May 1973) illus. 14:1:59 
irlequin Thétis (Lesage) 
14:1:61-63 (May 1973) illus. 14:1:62 
Arrabal, Fernando (20c dram) 
censorship of 14:2:37 (Nov. 1973) 
Arsinoe Queen of Cyprus (Clayton) 
17:2:151, 153 (Nov. 1976) 
Artef (NY) 
6:1:67, 69 (May 1965) 
Arthur, John (18c act) 
8:1:31-32, 36 (May 1967) 
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As You Like It (Shakespeare) 


Copeau’s prod. 5:1:2-3 (May 1964) 


Asteropherus, Olai (17c rector) 


plays of 14:1:43-44 (May 1973) 
Aston, Anthony (18c act) 
8:1:30-31 (May 1967) 
Astor Place Opera House (NY) 
6:1:12-15 (May 1965) illus. 6:1:19 


audiences 


Japanese 5:2:99-106 (Nov. 1964) 
19c London, changing tastes of 18:2:24- 
41 (Nov. 1977) passim 


awnings 


in Koman theatres 10:1:75-88 (May 
1969) illus. 10:1:79-83 
backshutter 
see: settings wing and backshutter 
ballet 
19c Britain 17:1:82-91 (May 1976) 
Baltimore Theatre 
Holland’s work at 12:1:61-66 (May 
1971) illus. 12:1:63 
Bamberger, Otto (20c des) 
design for Urfaust 13:1a:44-45 (Fall 
1972) illus. 13:1a:43 
Bancroft, Lady 
see: Wilton, Marie 
Bancroft, Squire and Marie Wilton (19c 
act/mgr) 
20:1:43-74 (May 1979) passim 
1875 prod. The Merchant of Venice 
16:2:97-121 (Nov. 1975) 
The Bankrupt (Foote) 
14:1a:113-114 (Fall 1973) 
Bannister, John (19c mgr) 
and Richard B. Sheridan 17:1:16 (May 
1976) 


Barker, Harley Granville (19-20c mgr) 
and Shaw's Major Barbara 1\:1|:67-69 
(May 1970) 


baroque scene design 
2:67-76 (1961) 
Piranesi’s influence on 19:2:91-118 
(Nov. 1978) 


Barras, Charles (19c dram) 
The Black Crook 7:1:31-43 (May 1966) 
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Barrault, Jean-Louis (20c dir) 
15:1:2-3, 17 (May 1974) 
Barrett, William 
15:1:30, 33, 37 (May 1974) 
Barrington, Ann Hallam Hale 
see: Hallam, Ann 
Barrington, John (18c act) 
11:1:20-22, 26-29 (May 1970) 
Barrymore, Ada Adams 
see: Adams, Ada 
Barrymore, William (19c technician) 
16:1:26-27 (May 1975) 
Basserman, Albert (20c act) 
in Reinhardt’s prod. 13:1la:41, 60, 89 
(Fall 1972) illus: 13:1a:39, 50 
Basshe, Em Jo (20c dram) 
2:35-53 (1961) 
Earth 2:44-45 (1961) 
The Centuries 2:44-45 (1961) 
Bath, theatre in 
18c 8:1:55-61 (May 1967) 
Bauhaus 
contributions to theatre and theatre 
architecture 6:2:116-133 (Nov. 1965) 
Bayreuth Opera House 
G. Bibiena’s work at 6:1:46-47 (May 
1965) 


Beeston, Christopher (17c mgr) 
and Love's Mistress (Heywood) 18:2 
91-92 (Nov. 1977) 


The Beggar's Opera (Gay) 
15:1:45 (May 1974) 

Bel Geddes, Norman (20c des) 
theory of art in the theatre mss. 3:32-40 

(1962) 

Bellamy, George Anne (18c act) 
2:5-6, 8, 12 (1961) 

The Belt (Sifton) 
2:45, 50 (1961) 

Belzons (18c scene painter) 
18:1:75-76 (May 1977) 

Bennett, George (19c act) 
10:2:101 (Nov. 1969) 

Bennett, John (20c chef de claque) 
5:1:24-25 (May 1964) 


Bensley, Robert (18c act) 
mss. letters to James Cheston 18:1:99- 
101 (May 1977) 
Bentley, John (18c act/mgr) 
Canadian productions 18:1:84-98 
(May 1977) 
Bernard, John (18-19c act/historian) 
and “Moral Dialogues” playbill 20:20: 
1-14 (Nov. 1979) passim 
Bernhardt, Sarah (19-20c act) 
in Shakespeare films 1:23-27, 38-39 
(1960) 
Berriman, Anne 
see: Parker, Anne 
Betsy Thoughtless (Haywood) 
5:2:107, 113-115 (Nov. 1964) 
Betterton, Thomas (17-18c act/mgr) 
competition with Rich 17:2:143, 147- 
153 (Nov. 1976) 
and Haymarket Theatre 17:2:143-161 
(Nov. 1976) passim 
as actor/trainer 19:2:180-182 (Nov. 
1978) 
Beyer, Absalom Pederssgn (16c school- 
master) 
14:1:32-33 (May 1973) 
Bias, Fanny (19c dancer) 
17:1:83-84 (May 1976) illus. 17:1:84 
Bibiena, Antonio (17-18c des) 
and G. Bibiena 6:1:36, 44-45 (May 
1965) 
Bibiena, Carlo (18c des) 
6:1:46-47 (May 1965) 
Bibiena family 
contributions to design 2:67-76 (1961) 
Bibiena, Ferdinando (17-18c des) 
2:67-76 (1961) passim 
early theatre activities, Moderna 19:2 
177-179 (Nov. 1978) 
outdoor theatre 5:1:29-42 (May 1964) 
design for Angelica vincitrice di Alcina 
5:1:28-34, 38 (May 1964) 
design for Costanza e Fortezza 5:1:28, 
34-40 (May 1964) 
influence on Piranesi 19:2:98-100 
(Nov. 1978) 
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Bibiena, Francesco (17-18c des) booking agencies, American, 1895-1916 
2:68-71 (1961) 1:65-81 (1960) 

Bibiena, Giuseppe (17-18c des) 
2:67, 72-73 (1961) illus. 2:opp. 72 

design for Angelica vincitrice di 


5:1:28-34, 38 (May 1964) 


Booth, Edwin (19¢ act/mgr) 
1:44-45, 50-51, 56-58, 61-64 (1960) 
{/cina 7:1:1-14 (May 1966) 


as Hamlet 1:62-63 (1960): 7:1:5, 9-12 
design for Costanza e Fortezza 5:1:28, 


(Nay 1966): 10:1:53-74 (May 1969) 
34-40 (May 1964) illus. 10:1:61-69; 15:1:64 (May 1974) 


outdoor theatre 5:1:28-42 (May 1964) is Richard III 7:1:7-9 (May 1966) 


at Hapsburg Court 6:1:32-45 (May Shakespeare productions 4:68-70 (1963) 
1965) 


promptbook collection 14:1:72-I11 


(May 1973) facsimile pages 14:1:81, 
85, 89, 90, 94, 97, 102 


illus. 6:1:39-43 
im Germany 6:1:45-53 (May 1965) 


biblical plays promptbook collection index 14:1:109 
4 i] 73 

s sources of 17c British puppet plays 111 (May 1973) 
12:2:151-54 (Nov. 1971) 


Bickerstalffe 


library and costume inventory 16:2 
185-188 (Nov. 1975) 
Isaac (18c dram) 
The Maid of the Mill 14:1a:5-6 
116 (Fall 1973 


Bickerstaffe, Isaac 


12-13 oth, Junius Brutus Jr 


54 (1960) 


(19¢ act) 


1 Charl Diblir The Seven Sisters 1-52-54 (1960) 
ne . iries inhi 


n The Seven Sons 1-53-54 (1960) 
(l8c dram) 


ind W oO st 13 5 y 197? 
rick’s prod of 131 j Forrest | 1:45 (Ma 2) 


+ 


The Padlock, Gat : rs 
»-69 (May 1972) omnia 15:1:24-25 (May 1974) 
71 ptbooks ot 41:79. &R. QO] 9? 
biographical research . a 
nographical re ca 104, 107 (May 1973) 
problem n | 1:92-105 (May 1976) 


Boquet, Louts-René (8c des) 
Bird, Robert (19¢ dram) 


45-49. 55-56 (1962) 
Oralloosa 7:2:107, 109 (Nov. 1966) 
Bost 
The Black Crook (Barras) : 


. A I8c theatre in 20:2:11 (Nov. 197 
1:31-43 (May 1966) 


7 ‘ her, Francois (18¢ des) 
Blitzstein, Mare (20¢ dram) 


3 ) 55-58 (1961) 
The Cradle Will Rock 3:11, 18 (1962) 


ical Dion (19¢ dram) 
Block, William (19¢ dir) 
16.9 


d sseph Jefferson 12:2:93-94 (Nov 
85-104 (Nov. 1974) portrait opp. 


1 


s actor |1:48-49 (1960) 
techniques 16:1:89-92 (May 
ee ; (Ma The Colleen Bawn 1-58-60 (1960) 
Bowery Theatre (London) 
Alley Theatre 


19c prod. of Henry VIII 9:2:73-87 
sec: New Exhibition Room (Boston) (Nov. 1968) groundplan 9:2:78, 81 
Boheme, Anthony (18c act) Bowery Theatre (NY) 
8:1:29-30 (May 1967) 117-18, 27 (May 1965) illus. 6:1:2 
Bokanowsky, Victor (20c dir.) 5:2:112. 121-124. 128 (Nov. 1974) 
1:2-3 (May 1964) 1:2:108 (Nov. 1966) 
ian, Elizabeth Watson 


see: Watson Elizabeth 
Bonn, John (20c mer) 


1 


116-117, 119 (Nov. 1966) 
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box set 
early use on English stage 6:1:54-64 
(May 1965) 
18c origins of 18:2:44-59 (Nov. 1977) 
Boy Bishop, feast of 
13:2:5, 17 (Nov. 1972) 
Brandes, Edward (19¢ critic) 
15:2:86-88, 99 (Nov. 1974) 
Brandt, Karl (19c machinist) 
7:1:16-17, 29 (May 1966) 
Brask, Samuel Petri (17c professor) 
plays of 14:1:50 (May 1973) 
Brecht, Bertolt (20c dram) 
Spanish censorship of 14:2:37-38 (Nov 
1973) 
prod. of Parricide 13:\a:60-61 (Fall 
1972) 
Bridges Street Playhouse (London) 
17c¢ 7:2:80-90 (Nov 966) 
Bristol, theatre in 
8c 8:1:55-61 (May 1967) 
British drama 
editing problems 17:1:106-123 (May 
1976) 
folk 9:1:21-35 (May 1968) 
Victorian 17:1:106-123 (May 1976) 
Bristish theatre 
medieval Chester plays 14:2:46-58 
(Nov. 1973) 
medieval drama 4:51-58 (1963); 14:1 
114-117 (May 1973) 
medieval function of prompter 
71-74 (May 1964) 
medieval staging 12:2:119-150 (Nov 
1971) 
medieval use of puppets 14:1:112-117 
(May 1973) 


Elizabethan acting companies 13:2 


28-41 (May 1972) passim; 11:1:50 
65 (May 1972) 

16-17c¢ children’s troupes 
(Nov. 1972) 

16-17c satire 13:2:4-19 (Nov.197 

1616-1640 London court 20:1:1-26 
(May 1979) 

Restoration hireling troupes 5:1:64 
70 (May 1964) 


Restoration staging techniques 4:3-28 
(1963) 

17c puppet theatre, sources for 12:2 
151-154 (Nov. 1971) 

18c minor theatres 19:2:155-170 (Nov 
1978) 

1743 actors’ revolt 14:2:91-95 (Nov 
1973) 

sentimental comedy, Foote’s parody of 
14: la:entire issue passim 

I8c provincial actors 8:1:53-63 (May 
1967) 

19c, Amherst conference on 17:1:7-106 
(May 1976) 

19c political satire 3:19-31 (1962) 

19c realism 4:59-62, 64 (1963) 

19¢c Elizabethan drama revivals 8:2 
67-83 (Nov. 1967) 

19¢ major-minor theatre question 
11:2:99-123 (Nov. 1970) passim 

1810-1851 Edinburgh Shakespeare 
prod. 20:2:27-61 (Nov. 1979) 

19¢ Shakespeare productions 4:59-62, 
64 (1963); 11:2:99-123 (Nov. 1970) 

19c set design 6:1:54-64 (May 1965) 
illus. 6:1:57-60 

Victorian East End melodrama 17 
57-67 (May 1976) 

working class theatres 17:1:57-67 (May 
1976) 

national theatre development 6:2:91- 
115 (Nov. 1965) 

establishment of National Theatre 
15:2:143-170 (Nov. 1973) 

government support of 6:2:91-115 
(Nov. 1965) 

toy theatre 16:2:165-184 (Nov. 1975) 
passim 

use of claque 5:1:14-15, 26 (May 1964) 

Bronnen, Arnolt (20c dram) 

and Brecht’s prod. of Parricide \3:la 

60-64 (Fall 1972) 
Bronx Hungarian Workers’ Club (NY) 
6:1:67-69 (May 1965) 





Brough, William (19c dram) 
Field of the Cloth of Gold 3:22-23, 30 
(1962) 
Brougham, John (19c act) 
Pocahontas 7:2:110, 111, 113, (Nov 
1966) 


Brougham’s Lyceum (NY) 
6:1:27 (May 1965) illus. 6:1:20 
Browne, Maurice (20c prod) 
3:59-78 (1962) 
Brownsmith, John (18c prompter) 
mss. Drury Lane diary 5:2:79-81, 84- 
85 (Nov. 1964) 
Brunton, Anne (18-19c act) 
8:1:53-65 (May 1967) 
and J. Hodgkinson 13:2:23 (Nov. 1972) 
U.S. career 6:1:1-11 (May 1965) passim 
Brunton, John (18c act/mgr) 
8:1:54-65 (May 1967) 
Brussels Annunciation and Nativity 
wagons 
12:1:14-20 (May 1971) illus. 12:1:16- 
17 
Buchner, George (19c dram) 
Woyzeck, Reinhardt’s prod. !3:la 
44-47 (Fall 1972) illus. 13:1a:46 
Buck, E. A. (19c editor) 
and The Spirit of the Times 20:1:132- 
133 (May 1979) 
Bull, Joseph (18c act) 
in Hartford, Conn. 9:2:88-112 (Nov 
1968) passim 
Bunraku theatre 
audiences for 5:2:99, 101, 103, 105 
(Nov. 1964) 


burlesque-extravaganza 
3:19-31 (1962) 


burlesque of theatrical gesture 
see: gesture, theatrical burlesque of 
burletta 
form of 17:1:69-70 (May 1976) 
and James R. Planché 17:1:68-81 (May 
1976) 
19c prod. of Robert Ellison 11:2:99- 
123 (Nov. 1970) passim 
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Burr, Timothy (18c act) 
in Hartford, Conn. 9:2:88-112 (Nov 
1968) passim 
Burton, William (19c mgr) 
4-65-67 (1963) 
Bury, John (20c des) 
Hamlet design 19:1:16-17, 26-30, 32, 
34 (May 1978) 
Bury the Dead (|. Shaw) 
3:10 (1962) 
Busselotte, Charles (18c scene painter) 
18:1:67-68 (May 1977) 
Butler, George H. (19c critic) 
20:1:131-133 (May 1979) 
Byron, H. J. (19c dram) 
and Marie Wilton 20:2:45-46, 51, 54, 
71 (May 1979) 
CEAA 
see: Center for Editions of American 
Authors 
Caldwell. James (19c mgr) 
10:2:125-126, 133-134 (Nov. 1969) 
Caledonian Theatre 
see: Adelphi Theatre (Edinburgh) 
California theatre 
1849-1859 15:1:18-28 (May 1974) 
calypso drama 
9:2:45-64 (Nov. 1968) 
Calver, Harry (20c stage mgr) 
and Kellerd’s Hamlet 11:1:92-93 (May 
1970) 
Calvert, Louis (19-20¢ act) 
as Undershaft 11:1:69-71, 76-77 (May 
1970) 
and Shaw 10:1:5-14 (May 1969) 
Camille 
American acting versions 1:47-48, 53 
(1960) 
Camus, Albert (20c author) 
theatre activities under Vichy govern- 
ment 11:2:146-148 (Nov. 1970) 
Canadian theatre 
18c professional 18:1:84-98 (May 1977) 
Capon, William (19c¢ scene painter) 
18:1:59-60, 77, 79 (May 1977) 
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Carlyle, Sidney (20c act) 
and Malcolm Morley 12:1:75-76 (May 
1971) 
carnival plays 
in Trinidad 9:2:45-64 (Nov. 1968) 
passim 
Carr, Joseph Comyns (19c critic/dram) 
collab. on stage version of Far from the 
Madding Crowd 18:2:23-43 (Nov 
1977) 
Carroll, Susanna 
see: Centlivre, Susanna 
Carter, Bert (20c scene painter) 
13:1:71-72 (May 1972) 
The Castell of Perseverance 
see: The Castle of Perseverance 
Castle Garden Theatre (NY) 
6:1:27-28 (May 1965) 
The Castle of Perseverance 
plan for 12:1:2-7, 10-14 (May 1971) 
illus. 12:1:2 
medieval staging of 14:1:1-21 (May 
1973) passim illus. 14:1:3; 14:2: 76, 
79, 83, 86-87, 90 (Nov. 1973) 
and medieval staging 18:2:96-98 (Nov 
1977) 
ceiling cloths 
in 19c realistic sets 6:1:55-56, 61-63 
(May 1965) 
censorship of theatre 
18c British 15:1:39-S0 (May 1974) 
passim 
19c British 3:19-31 (1962) passim 
20c British 6:2:104-106, 109-110 (Nov 
1965) 
Scottish 8:1:2-4, 9-10, 13-14 (May 1967) 
20c French 11:2:124-150 (Nov. 1970) 
20c Spanish 14:2:33-45 (Nov. 1973) 
Center for Editions of American Authors 
17:1:107-122 (May 1976) passim 
Centlivre, Susanna (18c dram/act) 
and Farquhar 19:2:144, 148-150 (Nov 
1978) 
The Centuries (Basshe) 
2:44-45 (1961) 


Cerda, Father (16c dram) 
15:1:81 (May 1974) 
Cerrito, Fanny (19c dancer) 
17:1:85-86, 90 (May 1976) illus. 17: 
1:84 
Cervantes, Miguel de (16c author) 
The Jealous Husband as source for The 
Padlock 13:1:56-57, 68, (May 1972) 
Chain of Theatre Research Information 
Centers 
15:1:84 (May 1974) 
chandeliers 
use in 19c realistic sets 6:1:63 (May 
1965) 
Chapman, Caroline (19c act) 
15:1:24-25 (May 1974) 
Chapman, George (17c dram) 
13:2:9-13 (Nov. 1972) passim 
Chapman, William (19¢c act) 
15:1:24-25 (May 1974) 
harleston Theatre 
1803-1805 Hodgkinson’s prod. at 
13:2:23-43 (Nov. 1972) 
harnock, Joanna (19c act) 
and W. Duffy 13:1:45 (May 1972) 
hatham Garden Theatre (NY) 
15:2:112, 120 (Nov. 1974) 
Chatterton (Vigny) 
1835 Comédie Francaise prod. 15:1 
65-88 (May 1974) 
hester 
1610 map of 12:2:124 (Nov. 1971) 
Chester Cycle 
siaging of 12:2:119-150 (Nov. 1971) 
hester plays 
medieval documentation of 14:2:46- 
58 (Nov. 1973) 
frequency of medieval prod. 14:2:46-58 
(Nov. 1973) 
‘hestnut Street Theatre (Philadelphia) 
1805-1829 financial arrangements 
6:2:83-86 (Nov. 1965) 
John Holland’s work at 12:1:58-64 
(May 1971) passim 





Chicago Little Theatre 
3:59-78 (1962) 
building 3:68-69, (1962) 
actors 3:66, 69-71 (1962) 


scenery 3:71-72 (1962) 


lighting 3:73-78 (1962) 
children in drama 
I8c British equestrian 19:2:155-170 
(Nov. 1978) 
children’s theatre 
see: toy theatre 
children’s troupes 
16-17c British 13:2:1-19 (Nov. 1972) 
Chronander, Jacobus Petri (17c¢ dram) 
14:1:50-51 (May 1973) 
Churchill, Lady Randolph 
theatrical activities 15:2:143-170 (Nov 
1974) 
portrait 15:2:156 (Nov. 1974) 
His Borrowed Plumes 15:2:147-151 
(Nov. 1974) 
Cibber, Colley (17-18c¢ act/dram) 
is actor 16:1:42-55 (May 1975) illus 
16:1:45 
Richard 111 adaptation 16:1:46-47 (May 
1975) 
on Haymarket Theatre project 17:2 
143-161 (Nov. 1976) passim 
description of Drury Lane 7:2:91, 98- 
100 (Nov. 1966) 
Ciceri, Charles (18c scene painter) 
18:1:72-74 (May 1977) 
Cinderella 
toy theatre versions 16:2:171-175 (Nov 
1975) illus. 16:2:174, 177, 180, 182 
Circus Carre 
7:2:71-72 (Nov. 1966) 
CIFCUSeS 
19c 7:2:59-79 (Nov. 1966) 


and amphitheatres 15:2:108-127 (Nov 
1974) 


see also: equestrian drama 


Cirque Olympique 
7:2:69-72 (Nov. 1966) 


claque, history of 
5:1:10-26 (May 1964) 
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larke, William (18c¢ act) 
with Edward Allen Company 18:1:87, 
94-95 (May 1977) 
laricilla (Killigrew) 
10:2: 108-113 (Nov. 1969) 
larke, Charles (19c diarist) 
15:2:131 (Nov. 1974) 
‘lassicism 
in NY theatre architecture 6:1:12-31 
(May 1965) 
laudel, Paul (20c dram) 
11:2:138-140, 145, 147 (Nov. 1970) 
layton, 
irsinoe Queen of Cyprus 17:2:151, 153 
(Nov. 1976) 
live, Kitty (18¢ act) 
The Case of Mrs. Clive Submitted to the 
Publick 14:2:91-94 (Nov. 1973) 
lum, John P. (19c Indian agent) 
“Wild Apache” show 6:2:147-156 (Nov 
1965) illus. 6:2:148 
ochran, Charles (20c mgr) 
15:2:163-165 (Nov. 1974) 
ockpit-in-Court (Whitehall) 
Inigo Jones’ designs for 19:1:35-48 
(May 1978) illus. 19:1:36, 39, 41, 43 
oghlan, Charles (19c act) 
as Shylock 16:2:108-112, 117-118, 121 
(Nov. 1975) 
ohan, Jerry (19-20c vaud) 
ms gagbood of 19:1:2. 10-14 (May 
1978) 
oke, Vice-Chamberlain 
mss. papers (1705-1714) at Harvard 
19:2:192 (Nov. 1978) 
ole, William (18c antiquary) 
The Merry Loungers ms. 20:1:124-129 
(May 1979) 
The Colleen Bawn (Boucicault) 
American tour 1:58-60 (1960) 
Colomba, Innocenz (18c des) 
5:2:87, 98 (Nov. 1964) 
Colosseum (Rome) 
10:1:79, 84-86, (May 1969) illus. 10 
1:81-82 
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Coltman, Frank (19-20c¢ act) 
1879-1904 acting career 16:2:122-134 
(Nov. 1975) illus. 16:2:127 
“combination” system 
19c U.S. 16:2:122-134 (Nov. 1975) 
passim 
see also: star system 
Comédie-Francaise (Paris) 
early history 16:1:5-6, 12-24 (May 1975) 
under Vichy government 11:2:130-146 
(Nov. 1970) passim 
The Comic Mirror (Diblin) 
14:1a:113 (Fall 1973) 
Comité d’ Organization des Entreprises de 
Spec tacle 
11:2:130-149 (Nov. 1970) passim 
Congreve, William (17-18c dram) 
Haymarket Theatre project 17:2:143- 
161 (Nov. 1976) passim 
contracts 
18c American theatrical 17:2:179-197 
(Nov. 1976) 
The Conversion of St. Paul 
medieval staging of 14:1:4-21 (May 
1973) illus. 14:1:8, 14:2:77-80, 82-90 
(Nov. 1973) 
Cooper, Thomas Abthorpe (18c act) 
6:1:2-3 (May 1965) 
ooke, George Frederick (18-19c act) 
American tour 14:2:1-27 (Nov. 1973) 
calendar and receipts from 14:2:28- 
32 illus. 14:2:opp. i, 9, 19 
death 14:2:1-2, 23-24 (Nov. 1973) 
‘ooke, Thomas Taplin (19c circus mgr) 
7:2:59-60 (Nov. 1966) 
ooke, William (19c mgr) 
7:2:62-64, 66-69, 73 (Nov. 1966) 
ooper, Thomas (19c mgr) 
and George Cooke 14:2:3-5 (Nov. 1973) 


opeau, Jacques (20c dir/mgr) 

15:2:1-2 (May 1974) 

1917-1919 U.S. theatre activities 12:2 
104-108 (Nov. 1971) 

at Garrick theatre (NY) 12:2:106-116 
(Nov. 1971) 


Shakespeare productions 5:1:1-9 (May 
1964) 

theatre activities under Vichy govern- 
ment 11:2:130-131, 136-138 (Nov 
1970) 

ornish drama 

medieval 14:1:114-117 (May 1973) 

ornwallis-West, Jennie 


see: Churchill, Lady Randolph 

orral de Principe (Madrid) 

Juan Comba’s historical sketch of 
4:38-40 (1963) illus. 4:between 32 
and 33 

corrals 

16-17c¢ Spanish 4:29-40 (1963) illus. 

4:between 32 and 33 
Corri’s Rooms 

see Adelphi theatre (Edinburgh) 
cortile 

2:71, 73 (1961) 

Costanza e Fortezza 

G. Bibiena’s designs for 6:1:37-38 
(May 1965) illus. 6:1:41-43 

costume a la turque 

10:1:19-20 (May 1969) 

costuming 

18c British 10:1:18-42 (May 1969) illus 
10:1:27-31 

costumes 

inventory of Edwin Booth’s 16: 2:185- 
188 (Nov. 1975) 

coulisses 

2:72-75 (1961) 

court masques 

London 1616-1640 20:1:1-26 (May 
1979) 

Scottish 8:1:4-9, 13 (May 1967) 

Covent Garden Theatre (London) 

18c costuming practices 10:1:21-22, 34, 
37-38 (May 1969) 

use of limelight 10:2:114-120 (Nov. 
1969) 

19¢ prod. of Henry VIII 9:2:72-89 
(Nov. 1968) illus. 9:2:80 

“cradle-pole-cart” 

7:1:17-22 (May 1966) illus. 7:2:18 

see also: stage machinery 





The Cradle will Rock (Blitzstein) 
3:11, 18 (1962) 
Craig, Gordon (20c des) 
designs for Tree’s Macbeth 17:2:126- 
127, 132-133, 140-141 (Nov. 1976) 
The Creation and Fall of Lucifer (York 
Realist) 
14c staging 17:2:162-178 (Nov. 1976) 
The Critic (Sheridan) 
15:1:51-58 (May 1974) 
political commentary in 16:1:93-95 
(May 1975) 
critical editions 
problems in editing 17:1:106-123 (May 
1976) 
Cross, Richard (18c prompter) 
mss. Drury Lane diary 5:2:79-85 (Nov. 
1964) 
The Cross-Hopkins Diaries (1740-41 
1741-42) 
authorship of 5:2:79-86 (Nov. 1964) 
Cumberland, Richard (18c dram) 
The Fashionable Lover 14:\a:7, 107 
(Fall 1973) 
Culver, Roland (20c act) 
as Polonius 19:1:16-34 (May 1978) 
passim illus. 19:1:20 
Curtis, George W. P. (19c dram) 
The Indian Prophecy 7:2:103-105 (Nov. 
1966) 
Pocahontas 7:2:105-107 (Nov. 1966) 
Cushman, Charlotte (19c act) 
1:61-63 (1960) 
Cushman, Charlotte and Susan (19c act) 
and Ben Webster 18:1:52-53 (May 1977) 
Cuvelier de Tyre (19c mgr) 
7:2:69-72 (Nov. 1966) 
Daquerre, J. L. M. (19c artist) 
early panorama painting 19:2:174- 
176 (Nov. 1978) illus. 19:2:175 
Dalby, Edmund (20c act) 
in Kellerd’s Hamlet 11:1:95-96 (May 
1970) 
Daly, Augustin (19c mgr) 
Shakespeare productions 4:70-73 (1963) 
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Daly, Augustin (19-20c dir) 
prod. of All's Well That Ends Well 
7:1:49-52, 58 (May 1966) 
Danish Royal Theatre (Copenhagen) 
15:2:85-103 (Nov. 1974) 
19c rehearsal practices 16:1:89-92 (May 
1975) 
Danish theatre 
Renaissance 14:1:27-29, 31-32, 39-43, 
46, 48 (May 1973) 
naturalism in 15:2:85-103 (Nov. 1974) 
Danton (Rolland) 
Reinhardt’s prod. 13:1a:18 (Fall 1972) 
illus. 13:1a:19 
D’Anvers, Caleb 
15:1:40-41 (May 1974) 
Darcie, John (19c critic) 
20:1:130-131, 133 (May 1979) 
Davenport, E. L. (19¢ act) 
1:62-64 (1960) 
Davenport, Jean (19c act) 
1:47 (1960) 
Davey, Richard (19c critic) 
20:1:132-133 (May 1979) 
Davila, Father Hernando de (16c dram) 
15:1:81 (May 1974) 
Davis, Alexander Jackson (19c architect) 
theatre designs 6:1:13-31 (May 1964) 
illus. 6:1:19-23, 25 
Davis, William (18c surgeon) 
and 1782-1783 Royal Circus 19:2: 155- 
170 (Nov. 1978) 
Dean, Julia (19c act) 
15:1:25-26 (May 1974) 
Decroux, Etienne (20c mgr) 
15:1:1-17 (May 1974) 
The Deep, Deep Sea (Planché) 
17:1:77-78 (May 1976) 
Dekker, Thomas (16c dram) 
The Shoemaker's Holiday, Welles’ prod. 
of 16:2:150-164 (Nov. 1975) 


Delancy, Captain Oliver (18c soldier) 
theatrical activities 18:1:35, 40-41, 66- 
67 (May 1977) 
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“The Delineator Children’s Theatre” 
16:2:175-177 (Nov. 1975) illus. 16:2: 
176-177 


DeLoutherbourg, Philipe Jacques (18c 
des) 
contributions to scene painting 18:1:57- 
60 (May 1977) 
influence of Piranesi on 19:2:104-106, 
117 (Nov. 1978) 
The Wonders of Derbyshire 2:54-66 
(1961) 
Delphi 
plan and structure of 12:2:97-103 (Nov. 
1971) illus. 12:2:99; 13:1:86-92 (May 
1972) 
Demofoonte (Metastasio) 
5:2:89-90 (Nov. 1964) 
Dennetts, the Misses (19c dancers) 
17:1:87 (May 1976) illus. 17:1:88 
DeRosalia, Giovanni (20c act) 
14:2:67 (Nov. 1973) 
Deutsche theater (Berlin) 
1920-1922 13:la:entire issue (Fall 1972) 
passim 
devils in medieval drama 
17:2:171-175 (Nov. 1976) illus. 17:2:173 
diarists as theatre historians 
15:2:131 (Nov. 1974) 
Diblin, Charles (18c act/mgr) 
1782-1783 management of Royal Circus 
19:2:155-170 (Nov. 1978) 
songs of 14:1a:59-60 (Fall 1973) 
The Comic Mirror \4:1a:113 (Fall 1973) 
as Mungo 13:1:63-66 (May 1972) illus 
13:1:61, 64 
Diblin, Charles and Isaac Bickerstaffe 
(18c dram) 
The Padlock, Garrick’s prod. of 13:1 
52-69 (May 1972) 
didascalia 
and reconstructions of medieval staging 
20:1:27-41 (May 1979) passim 


Dingelstedt, Franz (19c mgr) 
Shakespeare adaptations and produc- 
tions 5:2:117-131 (Nov. 1964) 


Dionysus 
and Greek tragedy 1:3-17 (1960) 
as patron of dance 1:5, 12 (1960) 
dioramas 
Stanfield’s at Covent Garden 10:2:116- 
120 (Nov. 1949) 
see also: panoramas 
discovery space 
on Elizabethan stages 2:15-34 (1961) 
dithyramb 
1:5-8 (1960) 
Dogget, Thomas (18c-act) 
8:1:17-33 (May 1967) passim 
The Doll's House ((bsen) 
premiere 15:2:89-90 (Nov. 1974) 
Dorothea Komedie (Hansen) 
14:1:28-29 (May 1973) 
Dorset Garden Theatre (London) 
Restoration staging at 4:4, 6, 13-17 
(1963) 
physical characteristics of 6:2:134-146 
(Nov. 1965) illus. 6:2:136-143 
conjectural reconstruction of 13:2:74- 
93 (Nov. 1972) illus. 13:2:82-85, 87- 
88, 90-91 
essential measurements 13:2:80-92 
(Nov. 1972) 
traps in 13:2:77-78 (Nov. 1972) 
flying devices 13:2:77-79 (Nov. 1972) 
scenery and effects 13:2:78-79 (Nov. 
1972) 
Dorval, Marie (19c act) 
15:1:67-72 (May 1974) 
Dos Passos, John (20c dram) 
2:35-53 (1961) 
Airways, Inc. 2:46-48 (196i} 
Douglass, David (18c act/mgr) 
Stevens’ Lecture on Heads 18:2:62- 
64, 70 (Nov. 1977) 
colonial American tour 11:2:167-173 
(Nov. 1970) 
and scene painting 18:1:62-80 (May 
1977) passim 
and London Company of Comedians 
20:2:1-14 (Nov. 1979) 





Douglass, Mrs. David (18c act) 
and London Company of Comedians 
20:2:1, 6-7 (Nov. 1979) 
drama as ritual 
13:2:1-4 (Nov. 1972) 
drama-textual studies 
Victorian 17:1:106-123 (May 1976) 
Dresden Opera House 
G. Bibiena’s work at 6:1:47-49 (May 
1965) 
Drummond, Thomas (19c inventor) 
10:2:114-115 (Nov. 1969) 
Drury Lane Theatre (London) 
17c 7:2:90-100 (Nov. 1966) illus 
95-97 
Restoration staging at 4:4, 11-13, 18-21 
(1963) 
Colley Cibber at 16:1:42-54 (May 1975) 
1760-62/1764-68 mss. diaries of 5:2 


79-86 (Nov. 1964) passim 


I8c costuming practices 10:1:21-42 
(May 1969) 
18c prod. of The Wonders of Derbyshire 


2:54-66 (1961) 

1801-1809 Sheridan proprietorship 17 
1:12-27 (May 1976) 

Ellison’s mgmt. 11:2:108-121 (Nov 
1970) 

The Duchess of Malfi (Webster) 

19¢ prod 8-2:67-83 (Nov. 1967) 

Poel’s prod. 11:2:165-166 (Nov. 1970) 

U.S. prod. 11:2:151-166 (Nov. 1970) 

prod. and adaptations 10:2:89-104 
(Nov. 1969) 

Horne’s adaptation 8:2:77-78, 80 
(Nov 1967): 10:2:91-104 (Nov 
1969); 11:2:151-157, 164, 166 (Nov 
1970) 

Duchess of Malfi 

Isabella Glyn as 8:2:68-70, 73-77, 80 
82 (Nov. 1967); 10:2:98-102 (Nov 
1969); 11:2:151, 159, 162-163 (Nov 
1970) 

Alice Marriott as 8:2:70, 73, 80 (Nov 
1967) 
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Emma Waller as 8:2:70-73, 75-77, 81- 
82 (Nov. 1967); 11:2:153-154, 158, 
162-166 (Nov. 1970) 

Ducrow, Andrew (19c mgr/eques) 

16:1:26-27 (May 1975) 

problems in biographical research on 
17:1:92-105 (May 1976) 

The Duel (O'Brien) 
14:1a:105, 107 (Fall 1973) 
Duff, John (19c act) 
6:2:84 (Nov. 1965) 
Duffett, Thomas (17c dram) 
“vacation plays” of 5:1:64-70 (May 1964) 
Duffy, William (19¢ act/magr) 
relationship to actors 13:1:42-51 (May 
1972) 

and John Hamilton 13:1:46-51 (May 
1972) 

illus. 13:1:46 (May 1972) 

Dullin, Charles (20c dir) 

theatre activities under Vichy govern- 
ment 11:2:129-130, 144-145 (Nov 
1970) 

Dumas, Alexandre, pére (19c dram) 

Henri 111 et sa cour, \9c staging of 13 
1:4, 19-24 (May 1972) 

ind 19c staging 13:1:4-10, 19-24 (May 
1972) 

Dunlap, William (18-19¢c mgr) 

and J. Hodgkinson 13:2:20-23, 31, 38- 
39. 42 (Nov. 1972) 

and John Street Theatre 20:2:15-25 
(Nov. 1979) passim 

Durang,. John (18-19c act) 

12:2:85-86 (Nov. 1971) 

Dworsky, Franz (20c technician) 
at Reinhardt’s theatres 13:1a:27, 45, 
77, 86 (Fall 1972) 
Dyer, Mrs. (18c act) 
2:5-6 (1961) 
Earth (Basshe) 
2:44-45 (1961) 
East End drama 
Victorian 17:1:57-67 (May 1976) 
Eckersberg, Else (20c¢ act) 

in Reinhardt’s prod. 13:1a:55, 87, (Fall 

1972) illus. 13:la:56 
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Edinburgh 
1810-1851 Shakespeare prod. 20:2 
27-61 (Nov. 1979) 
19c typical program 20:2:32 (Nov 
1979) 
Edwards, (16-17c dram) 
13:2:9-13 (Nov. 1972) passim 
Eldon, Lord Chancellor 
and Richard B. Sheridan 17:2:12-21 
(May 1976) 
Elizabethan stages 
structure of 2:15-34 (1961) 
Ellison, Robert William (19c mgr) 
prod. of Shakespeare 11:2:99-123 (Nov 
1970) 
mgmt. of Royal Circus 11:2:99-107 
(Nov. 1970) 
mgmt. of Olympia Pavilion 11:2:107- 
108 (Nov. 1970) 
mgmt. of Drury Lane 11:2:108-121 
(Nov. 1970) 
illus. as Macbeth 11:2:103 (Nov. 1970) 
illus. as Falstaff 11:2:119 (Nov. 1970) 
illus. as Richmond 11:2:110 (Nov. 1970) 


lére Dramatic Ciub (NY) 
6:1:67-69 (May 1965) 
Elssler, Fanny (19c dancer) 
17:1:89-90 (May 1976) 
American tour 10:2:122-135 (Nov 
1969) 
in Enemy of the People (\bsen) 
Bloch’s staging of 15:2:90-103 (Nov 
1974) 
English theatre 
see: British theatre 
entrepreneurs de succés 


see: claque, history of 
q 


“epic-theatre”’ style 
in 1930°s American prod. 3:8-9, 12-14 
(1962) 


epilogues 


see: prologues and epilogues 


equestrian drama 
18c British 19:2:155-170 (Nov. 1978) 
18c 7:2:59-79 (Nov. 1966) 

U.S. 15:2:105-124 (Nov. 1974) 
18¢ U.S. 20:2:18-19, 22-23 (Nov. 1979) 
see also: circuses 

Erlanger, Abe and Marc Klaw (20c prod) 
1:65-81 (1960) 

Everyman 
Reinhardt’s prod. 13:1a:18-19 (Fall 

1972) 

Ewer, Ferdinand Cartwright (19c critic) 

criticism of Edwin Booth 7:1:1-14 
(May 1966) 

Eysoldt, Gertrud (20c act) 

in Reinhardt’s prod. 13:1a:34, 87 (Fall 
1972) 

exarchon 
1:7 (1960) 

experimental theatre-U.S 
Chicago 1912-1917 3:59-78 (1962) 

expressionism 
in 1930's A merican prod. 3:9-12 (1962) 

extravaganza 
see: burlesque-extravaganza™ 
False Delicacy (Kelly) 
19:2:183 (Nov. 1978) 
Far From the Madding Crowd (Hardy) 
Stage versions 18:2:23-43 (Nov. 1977) 
aragoh, Francis Edward (20c dram) 
2:35 (1961) 
arquhar, George (17-18c dram) 
prologues and epilogues 19:2:139-154 
(Nov. 1978) bibliog. of 19:2:152- 
153 

ind Robert Wilks 19:2:142, 148 (Nov 
1978) 

and Susanna Centlivre 19:2:144, 148 
150 (Nov. 1978) 

arren, Williams, the elder (19c act) 

13:2:44-47 (Nov. 1972) 

The Fashionable Lover (Cumberland) 
14:1a:7, 107 (Fall 1973) 





Faucit, Helen (i9c act) 
development of acting style 17:1:38- 
56 (May 1976) 
and Macready 17:1:38, 42, 45-46, 53 
(May 1976) 
Fredrick Burton's illus. of 17:1:47-49, 
55 (May 1976) 
Federal Street Theatre (Boston) 
8:2:106-111 (Nov. 1967) 
Feininger, Andreas (20c architect) 
Spherical Theatre 6:2:122 (Nov. 1965) 
Fennell, James (18c act) 
20:2:19 (Nov. 1979) 
Festa Teatrale 
G. Bibiena’s designs for 6:1:36-37 (May 
1965) illus. 6:1:39-40 
Fetcher, Charles (19c act) 
reactions to 15:1:60-73 (May 1974) 
staging innovations 15:1:69-71, 76 (May 
1974) 
American debut 15:1:63-65, 67 (May 
1974) 
as Hamlet 15:1:59-78 (May 1974) 
and Alfred Wigan 13:2:46, 54 (Nov 
1972) 
ield, Kate (19c critic) 
20:1:131 (May, 1979) 
Field of the Cloth of Gold (Brough) 
3:22-23, 30 (1962) 


Fielding, Henry (18c author) 
5:2:107, 112-114 (Nov. 1964) 
The Grub Street Opera 15:1:38-50 (May 
1974) 
The Welsh Opera 15:1:38-39, 50 (May 
1974) 


films 
see motion pictures 
Finney, Albert (20c act) 
as Hamlet 19:1:16-34 (May 1978) illus 
19:1:21, 23, 30, 33 
Finnish theatre 
Renaissance 14:1:50-51 (May 1973) 
fire effects 
Restoration 4:20-21 (1963) 
devices for 15:1:33-35 (May 1974) 
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fire prevention and extinguishing devices 
8:2:106-111 (Nov. 1967); 13:1:60-73 
(Nov. 1972) 
fires in theatres 
13:2:60-72 (Nov. 1972) 
Fiske, Minnie Maddern (19-20c act) 
as Ibsenite 4:41-50 (1963) 
use of photographs 5:1:60 (May 1964) 
illus. 5:1:52 
Fiske, Stephen (19c critic) 
20:1:133 (May 1979) 
Fleetwood, (18c mgr) 
and 1743 actors revolt 14:2:91-95 (Nov. 
1973) passim 
Fleetwood, Susan (20c act) 
as Ophelia 19:1:16-34 (May 1978) 
passim illus. 19:1:20 
Fleury, Joseph (19c mgr) 
1806 inventory of Montpelier Comedie 
11:1:36-49 (May 1970) 
folk plays, British 
see: St. George Play; mummers’ plays 
Foote, Samuel (18c dram/mgr) 
Piety in Pattens 14:la: entire issue 
(Fall 1973) 
stage history 14:la:ix-x, 61-117 
as parody 14:1a:5-13 
accounts of early productions 14:la 
21, 37-40, 67-117 illus 14:1a:96 
playbills of 14:1a:120-124 
manuscripts for 14:1a:54-55 
calendar of performances 14: 1a: 
97-100 
text of Henry E. Huntington Library 
ms. 14:1a:23-36 and notes 14:la: 
54-59 illus. 14:1a:22 
text of Folger Shakespeare Library 
ms. 14:1a:41-51 and notes 14:la: 
54-55, 59-60 illus. 14:14:47 
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The Primitive Puppet Shew 14:\a: entire 
issue (Fall 1973) 
see also: Foote, Samuel Piety in 
Pattens 
The Bankrupt 14:\a:113-114 (Fall 1973) 


The Maid of Bath 14:\a:57, 59 (Fall 1973) 


and Garrick 14:1a:62-68, 82, 94, 101- 
104, 110-111 (Fall 1973) 
and sentimental comedy 14: la:entire 
issue (Fall 1973) passim 
biography 14:1a:2-4, 12 (Fall 1973) 
forestage, use of 
4:3-28 (1963) passim 
Formby, George Sr. (20c act) 
16:2:146 (Nov. 1975) 
Forrest, Edwin (19c act) 
1:50, 61-64 (1960) 
as Richlieu 1:50, 62 (1960) 
as Metamora 7:2:102-103, 112-113 
(Nov. 1966) burlesque of 7:2:110-111, 
113 (Nov. 1966) 
and development of an American 
theatre 12:2:86-91 (Nov. 1971) 
and J. B. Booth 13:1:45 (May 1972) 
relationship to actors 13:1:43-44, 47 
(May 1972) 
The Forty Thieves (R. Sheridan) 
17:2:19 (May 1976) 
Fouquet, Jean (Sc artist) 
“Martyrdom of St. Apollonia” 12:1:3- 
7 (May 1971) illus. 12:1:4 
“Rape of the Sabine Women” as 
evidence of medieval staging tech- 
niques 12:2:155 (Nov. 1971) illus. 
12:1:4 (May 1971) 
Fountain, Captain James (17c Master of 
the Revels, Scotiand) 
9:2:65-71 (Nov. 1968) 
Fountain, Edward (17c Master of the 
Revels, Scotland) 
9:2:65-71 (Nov. 1968) 
Fox, George (19c clown) 
1:54 (1960) 
Fredrickson, Gustaf (19c act) 
15:2:88-89 (Nov. 1974) 


French theatre 
medieval theatre function of prompter 
5:1:74-77 (May 1964) 
18c design 3:41-58 (1962) 
\8c thédtre forain 14:1:55-71 (May 
1973) 
18c piéce a écriteaux 14:1:55-71 (May 
1973) 
19c provincial stage machines 11:1:36- 
49 (May 1970) 
romantic movement in 13:1:1-27 (May 
1972) 
19c promptbooks 13:1:12-27 (May 
1972) illus. 13:1:6, 11, 13, 15-18, 20 
development of staging techniques 13: 
1:1-27 (May 1972) 
19c romantic staging 15:1:65-88 (May 
1974) 
in U.S. 1917-1919 12:2:104-118 (Nov. 
1971) 
under Vichy government 11:2:124-150 
(Nov. 1970) 
20c censorship 11:2:124-150 (Nov. 
1970) 
20c mime 15:1:1-17 (May 1974) 
use of claque 5:1:15-23, 26 (May 1964) 
Fricke, Richard (19c choreographer) 
7:1:17-19, 29 (May 1966) 
frontier theatre 
see: American theatre 1750-1890 
frontier 


Fux, Johann Josef (18c composer) 
5:1:27-40 (May 1964) 
gagbooks 
see: vaudeville gagbooks 
Garden Theatre (NY) 
19c 16:1:30-33, 35 (May 1975) 
Gardiner, C. R. (19c mgr) 
20:2:63 (Nov. 1979) 
Gardiner, E. M. (19c mgr) 
20:2:63 (Nov. 1979) 
Garrick, David (18c act/mgr) 
costuming practices 10:1:18-42 (May 
1969) illus. 10:1:27, 28, 31 
prod. of The Padlock 13:1:52-69 (May 
1962) 
and Samuel Foote 14:1a:62-68, 82, 
94, 101-104, 110-111 (Fall 1973) 





Garrick Theatre (NY) 
Copeau’s renovation of 12:2:106-107, 
118 (Nov. 1971) 
Vieux-Colombier at 12:2:106-116 (Nov 
1971) 
gas lighting 
see: lighting, gas 
Gay, John (18c dram) 
Polly 15:1:40-41, 45-46 (May 1974) 
The Beggar's Opera \5:1:46 (May 1974) 
Geddes, Belle Sneider 
3:33 (1962) 
Geffray (19c act) 
15:1:68, 72 (May 1974) 
George, Grace (20¢ act) 
as Major Barbara 11:1:69-71 (May 
1970) 
German theatre 
medieval function of prompter 5:1:77 
(May 1964) 
19c Shakespeare adaptations and prod 
5:2:117-131 (Nov. 1964) 
gesture, theatrical 
burlesque of 17:2:220-223 (Nov. 1976) 
Gilbert, W. S. (19c dram) 
political satire of 3:25-31 (1962) 
Utopia, Unlimited 3:29-30 (1962) 
The Happy Land 3-26-30 (1962) 
Gildon, Charles (18c dram) 
19:2:146-148 (Nov. 1978) 
Gillette, William (19-20c act/dram) 
version of Hamlet 18:2:72-85 (Nov 
1977) mss. 18:2:84-85 (Nov. 1977) 


scenery and costume designs 18:2:73-74, 
78-82, 85 (Nov. 1977) 


Girault, Louis-Alexandre (18c des) 
3-49-52. 55-56. 58 (1962) 
Glyn, Isabella (19c act) 
as Duchess of Malfi 8:2:68-70, 73-77, 
80. 82 (Nov. 1967): 10:2:98-102 (Nov 
1969); 11:2:151, 159, 162-163 (Nov 
1970) 
“Glyptorama” 
16:1:25, 36-41 (May 1975) 
God in medieval drama 
17:2:166-168, 171, 174-177 (Nov. 1976) 


illus. 17:2:167 
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Godwin, Edward William (19c des) 
16:2:104-105 


Godwin, James (18¢ act) 

Stevens’ Lecture on Heads 18:2:67- 
68 (Nov. 1977) 

Goethe, Johann (18-19c dram) 

Faust and Urfaust, Reinhardt’s prod 
13:1a:41-45 (Fall 1972) illus. 13:la 
42-44 

Gold, Michael (20c dram) 

2:35-53 (1961) 

Hoboken Blues 2:44 (1961) 

Strike 2:38-39 (1961) 

The Golden Pippin (O’Hara) 

17:1:71-72 (May 1976) 

Goldsmith, Oliver (18c dram) 

and plays of Hugh Kelly 19:2:183-186 
(Nov. 1978) 

The Good Natur'd Man 19:2:183-185 
(Nov. 1978) 

She Stoops to Conquer 19:2:183-185 
(Nov. 1978) 

and sentimental drama 14:1a:8-10, 82, 
86-87, 107-109 (Fall 1973) 

The Good Natur'd Man (Goldsmith) 

19.2:183-185 (Nov. 1978) 

Goodman, Richard and Mr. Allen (18c 
ict) 

Stevens’ Lecture on Heads 18:2:65 
(Nov. 1977) 

Gordon, George (19c scene painter) 

work on The Merchant of Venice 16:2 
104-105 (Nov. 1975) 

Gorelic, Mordecai (20c des) 

1930's designs 3:5-8 (1962) 

design for They Shall Not Die 3:5-6 
(1962) illus. 3:opp. 17 

Gothic melodrama 

7:1:60-61 (May 1976) 

government regulation of theatie 

British 6:2:106-113 (Nov. 1965) 

18c British 19:2:155-170 (Nov. 1978) 

sim 
Licensing Act and 1743 actors’ 
revolt 14:2:91-95 (Nov. 1973) 

7-18c Spanish 20:1:77 (May 1979) 

see also: censorship of theatre; taxation 


of theatres 
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government support of theatres 
Great Britain 6:2:91-115 (Nov. 1965) 
Graham, Aaron (19c mgr) 
Drury Lane manager 17:1:16, 21, 23 
(May 1976) 
Grand Erie Canal Ball (NY) 
15:2:109, 113-116 (Nov. 1974) 
La Grande Duchesse (Offenbach) 
3:25 (1962) 
Grant, James and George (18c business- 
man) 
and 1782-1783 Royal Circus 19:2:155- 
170 (Nov. 1978) 
Granville, George (18c dram) 
The Jew of Venice 8:1:17-36 (May 
1967) passim 
Gratz, Paul (20c act) 
in Reinhardt’s prod. 13:1a:61, 87 (Fall 
1972) illus. 13:1a:58 
Greber, Jakob (18c dram) 
The Loves of Ergasto 17:2:151-155 
(Nov. 1976) 
Greek Shadow Puppet Theatre 
see: Karaghiozis 
Greek tragedy 
1:3-17 (1960) 
Greek revival architecture 
in theatres 6:1:12-31 (May 1965) 
Green, Paul (20c dram) 
Johnny Johnson 3:9, 16-17 (1962) 
Greene, John (19c stage mgr) 
and W. Duffy 13:1:49-5S0 (May 1972) 
Greenwich Street Theatre (NY) 
1797-1799 20:2:15-25 (Nov. 1979); illus 


20:2:21 physical characteristics of 


20:2:19, 22-24 (Nov. 1979) 
Griffith, Elizabeth (18c dram) 
A Wife in the Right 14:1a:8, 107 (Fall 
1973) 
Griffin, Benjamin (18c act/dram) 
8:1:28-32 (May 1967) 


Grimaldi, Giuseppe (18c ballet-master) 
and 1782-1783 Royal Circus 19:2:157- 
158, 167 (Nov. 1978) 
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Grimm, Friedrich Melchior (18c critic) 
criticism of 18c French design 3:53-56 
(1962) 
Grisi, Carlotta (19c dancer) 
17:1:85 (May 1976) 
Gropius, Walter (20c architect) 
6:2:26, 29 (May 1966) 
contributions to theatre architecture 
6:2:117-133 (Nov. 1965) 
Totaltheater 6:2:122-133 (Nov. 1965) 
illus. 6:2:128-129 
Grosse Schauspielhaus 
6:2:122-125 (Nov. 165) 
1920-1922 productions 13:la:entire 
issue (Fall 1972) passim illus. 13:la 
17 
Grossmann, Edwina Booth 
7:1:5, 14 (May 1966) 
Grosz, George (20c des) 
design for Caesar and Cleopatra illus. 
13:1a:57 (Fall 1972) 
Group Theatre (NY) 
2:51-52 (1961) 
theatrical! styles of 3:3-18 (1962) 
The Grub-Street Opera (Fielding) 
15:1:38-50 (May 1974) 
guénégard troupe 
16:1:5, 12-13 (May 1975) 
Guggenheim Museum 
6:1:15-16, 29 (May 1965) illus. 6:1:21, 
26 
Gullager, Christian (18c scene painter) 
18:1:74-75 (May 1977) 
Guthrie, Sir Tyrone (20c dir) 
prod. of All's Well That Ends Well 7:1: 
44-45, 54-58 (May 1966) 
productions of Tamburlaine 18:1:1-29 
(May 1977) illus. 18:1:10, 20 
Guthrie, Sir Tyrone and Conald Wolfit 
version of Tamburlaine 18:1-9, 26-27 
(May 1977) 
Guyon, Elaine (20c mime) 
15:1:2, 17 (May 1974) 
Gye, Frederick (19c inventor) 
10:2:117, 119-120 (Nov. 1969) 
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gwary 
5:1:72-73 (May 1964) 
Hackett, James K. (20c act) 
5:1:61 (May 1964) illus. 5:1:55 
Haines, Joe (17c act) 
7:2:91, 96-99 (Nov. 1966) 
Hale, Ann Hallam 
see: Hallam, Ann 
Hale, Sacheverel (18c act) 
11:1:18-19, 30 (May 1970) 
Hall, Peter (20c dir) 
Hamlet prod. 19:1:16-34 (May 1978) 
Hallam, Adam [I] (18c act) 
11:1:3, 9-10 (May 1970) 
Hallam, Adam [II] (18c act) 
11:1:6-12, 14, 17, 31, 33 (May 1970) 
Hallam, Ann (18c act) 
11:1:18-22, 26-69 (May 1970) 
Hallam, Anne Parker 
see: Parker, Anne 
Hallam, George (18c act) 
11:1:24 (May 1970) 
Hallam, Isabella (18¢ act) 
11:1:26-31, 34-35 (May 1970) 
Hallam, Lewis [II] (18c act) 
11:1:13-14, 18, 23-29, 33 (May 1970) 
and Stevens’ Lecture on Heads 18:2:64- 
65, 67-69 (Nov. 1977) 
John Street Theatre 13:2:100-101 (Nov 
1972); 20:2:15-25 (Nov. 1979) passim 
in Hartford, Conn. 9:2:88-112 (Nov 
1968) passim 
and London Company of Comedians 
20:2:1-14 (Nov. 1979) passim 
Hallam, Mrs. Lewis (18c act) 
11:1:24-27 (May 1970) 
Hallam, Thomas (18c act) 
11:1:10-14, 30, 32 (May 1970) 
Hallam William (18c act) 
11:1:13-18, 23-27, 33 (May 1970) 
and New Wells Theatre 12:2:80-81 
(Nov. 1971) 
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Hallam family 

geneology 11:1:1-6 (May 1970) 

chart 11:1:2 

in Britain 11:1:1-28 (May 1970) 

in America 11:1:1-28 (May 1970); 12 
1:81-85 (Nov. 1971) 

and scene painting 18:1:61-83 (May 
1977) passim 

Hambiin, Mrs. (19¢ act) 
in Henry VIII 9:2:74, 79, 82-83 (Nov. 
1968) 
Hamblin, Thomas (19c act/mgr) 
Henry VIII prod. 9:2:73-87 (Nov. 1968) 
Hamilton, John (19¢ act) 

and William Duffy 13:1:46-51 (May 
1972) 

Hamlet (Shakespeare) 

Edwin Booth’s prod. 10:1:53-74 (May) 
1969) illus. 10:1:67-69 

Irving’s production 17:2:196-201 (Nov 
1976) 

Gillette’s prod. 18:2:72-85 (Nov. 1977) 

National theatre production (1975-76) 
19:1:16-34 (May 1978) illus. 19:1:20- 
at, 23. MA. BS 

1900 Bernhardt film version 1:24-27, 
38-39 (1960) 

1907 film 1:33-34 (1960) 

Edwin Booth’s 1:62-63 (1960); 7:1:5, 
9-12 (May 1966); 10:1:53-74 (May 
1969) illus. 10:1:61-69, 15:1:64 (May 
1974) 

John Kellerd’s 11:1:88-98 (May 1970 
illus. 11:1:89 

Charles Fetcher’s 15:1:59-78 (May 
1974) 

Wilhelm Meister’s 15:1:62-64, 75 (May 
1974) 

Albert Finney’s 19:1:16-34 (May 1978) 
illus. 19:1:21, 23, 30, 33 

Hammerstein, Oscar (19c entrepreneur) 
tableaux vivants 16:1:32-34, 40 (May 
1975) 
The Handsome Housemaid (Foote) 
see: Piety in Pattens (Foote) 
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Hansen, Christen (16c dram) 
Den utro Hustru 14:1:28 (May 1973) 
Dorothea Komedie 14:1:28-29 (May 
1973) 


The Happy Land (Gilbert) 
3:26-30 (1962) 
Harborne, Richard (18c soliciter) 
and 1782-1783 Royal Circus 19:2:155- 
170 (Nov. 1978) 
Hardy, Thomas (19c author) 
Far From the Madding Crowd stage 
versions 18:2:23-43 (Nov. 1977) 
Harlequin in the Peak 
see: The Wonders of Derbyshire 
Harper, Joseph (18c act/mgr) 
in Rhode Island 11:2:173-184 (Nov. 
1970) 
Hartford, Conn. 
1794-1800 theatre 9:2:88-112 (Nov. 
1968) 


Hartung, Gustav (20c dir) 
biography 13:1a:87-88 (Fall 1972) 
prod. of Kean 13:1a:57-60 (Fall 1972) 


illus. 13:1a:58-59 
Haverly, Jack H. (19c entrepreneur) 
20:2:62-63 (Nov. 1979) 
Haymarket Theatre (London) 
8:2:84-105 (Nov. 1967) illus. 8:2:100, 
102 groundplan 8:2:96, 99 
Vanbrugh’s project for 17:2:143-161 
(Nov. 1976) 
subscribers list 17:2:156-159 (Nov. 
1976) 
1705-1714 Coke papers on 19:2:192 
(Nov. 1978) 
1837-1853 Webster's management 18 
1:44-56 (May 1977) 
Haynes, Joe 
see: Haines, Joe 
Haywood, Eliza (18c act/dram) 
5:2:107-116 (Nov. 1964) 
A Wife to Be Lett 5:2:109-110 (Nov. 
1964) 
Betsy Thoughtless 5:2:107, 113-115 
(Nov. 1964) 


Heartfield, John (20c des) 
work with Reinhardt 13:1a:73, 88 (Fall 
1972) 
design for Woyzeck 13:1a:45 (Fall 1972) 
illus. 13:1a:46 
design for Caesar and Cleopatra \3:\a: 
55 (Fall 1972) 
Hector (Lancival) 
19c staging of 13:1:10-12 (May 1972) 
Hegelund, Peder Jensen (16-17c dram) 
14:1:33-35 (May 1973) 
Susanna 14:1:34-35 (May 1973) illus. 
14:1:36 
Heiberg, Johanne Louise (19c act) 
15:2:88-89 (Nov. 1974) 
16:1:90 (May 1975) 
Heims, Else (20c act) 
13:1a:14, 88 (Fall 1972) illus. 13:1a:36 
as Minna von Barnhelm 13:1a:77 
(Fall 1972) illus. 13:1a:76 
Heine, Carl (20c dramaturg) 
13:1a:67, 88 (Fall 1972) 
Held, Berthold (20c act/mgr) 
at Reinhardt’s Theatres 13:1a:27-30, 
48-49, 88 (Fall 1972) 
hell mouth 
17:2:164-166, 172 (Nov. 1976) illus. 
17:2:165 
Henri Ill et sa cour 
19c staging of 13:1:4, 19-24 (May 1972) 
Henrietta Maria (17c English queen) 
theatrical activities of 20:1:10-26 (May 
1979) 
Henry VIII (Shakespeare) 
19c prod. 9:2:87-92 (Nov. 1968) 
Her Majesty’s Theatre (London) 
1897-1900 productions 9:1:11-20 (May 
1968) 
Herald Heinz (20c dramaturg) 
13:14:66, 69 (Fall 1972) 
Hernani (Hugo) 
19c staging of 13:1:1-27 (May 1972) 
illus. 13:1:20, 22, 23 
Heron, Matilda (19c act) 
1:47-48, 53 (1960) 





Heywood, Thomas (17¢ dram) 
Love's Mistress, stage history 18:2 
86-95 (Nov. 1977) illus. 18:2:89, 91 
Hill, Aaron (17c critic) 
16:1:50-51 (May 1975) 
hippodramas 
see: equestrian drama 
His Borrowed Plumes (Lady Churchill) 
15:2:147-151 (Nov. 1974) 
L’Histoire de | Opéra Comique (Lesage) 
14:1:55-57, 67 (May 1973) 
History or Tragedy of San Hermenegildo 
authorship of 15:1:79-83 (May 1974) 
history, theatre 
research methodology 12:1:46-57 (May 
1971) 
sound recordings as documents in 16:2 
135-149 (Nov. 1975) 
Hoblitzelle Theatre Arts Library 
15: 1:36-37 (May 1974) 
Hoboken Blues (Gold) 
2:44 (1961) 
Hodgkinson, Fanny (18c act) 
13:2:25-27, 29-30, 39-40 (Nov. 1972) 


Hodgkinson, John (18-19c act/mgr) 
and Lewis Hallam 13:2:100-101 (Nov 
1972) 


and stock scenery at Federal Street 
Theatre 13:2:102-103 (Nov. 1972) 
and John Street Theatre 20:2:15-25 
(Nov. 1979) passim 
1803-1805 career 13:2:20-43 (Nov 
1972) illus. 13:2:21, 34 
Hodgkinson, Thomas (18c act) 
in Hartford, Conn. 9:2:88-112 (Nov 
1968) passim 
Hgedt, Frederick (19c dir) 
15:2:87 (Nov. 1964) 
Hofmannsthal, Hugo von (19-20c dram) 
Julius Caesar, Reinhardt’s prod. 13 
la:18-20 (Fall 1972) illus. 13:1a:20- 
21 
Hollander, Felix (20c dir) 
work with Reinhardt 13:1a:32, 64-69, 
78, 88 (Fall 1979) 
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Hollan, John Joseph (18c scene painter) 
12:1:58-66 (May 1971) illus. 12:1:59 
mss. 12:1:64, 66; 18:1:76-78, 83 (May 
1977) illus. 18:1:78 
Holloway, James (19c act) 
7:2:63-68, 77-78 (Nov. 1966) illus. 7:2: 
65 
Holofernes 
models for 13:1:31-37 (May 1966) 


Holofernis och Judiths Commaedia 
14: 1:25-26 (May 1973) 

Holst, H. P. (19¢ dir) 

16:1:90 (May 1975) 

Hopkins, William (18c prompter) 

mss. Drury Lane diary 5:2:79-85 (Nov. 
1964) 

Horne, Richard Hengist (19c dram) 
plays of 10:2:89-91 (Nov. 1969) 
adaptation of The Duchess of Malfi 8:2 

77-78, 80 (Nov. 1967); 10:2:91-104 
(Nov. 1969); 11:2:151-157, 164, 166 
(Nov. 1970) 

Hostage in Chaidari and in Germany 
(Moustaka) 
19:1:57-58 (May 1978) 

Howard, Joseph Jr. (19c critic) 

20:1:131 (May 1979) 

Howe, Sir William (18c general) 

theatrical activities 18:1:30-43 (May 
1977) 

“Howe's Strolling Company” 
18:1:30-43 (May 1977) 

Hughes, Charles (18c equestrian) 
and Charles Diblin 19:2:155-170 (Nov. 

1978) 

Hugo, Victor (19c dram) 

Hernani, 19c staging of 13:1:1-27 (May 
1972) illus. 13:1:20, 22, 23 
innovations in staging 13:1:1-27 (May 


1972) 
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Ibsen, Henrik (19c dram) 
The Doll's House premiere 15:2:89-90 
(Nov. 1974) 
An Enemy of the People, Bloch’s stag- 
ing of 15:2:90-103 (Nov. 1974) 
Minnie Maddern Fiske’s acting of 4:41-50 
(1963) 
iconography 
and medieval drama_ 17:2:162-178 
(Nov. 1976) 
“Indian” plays 
7:2:101-114 (Nov. 1966) 
19c U.S. 6:2:147-156 (Nov. 1965) 
The Indian Prophecy (Curtis) 
7:2:103-105 (Nov. 1966) 
The International (Lawson) 
2:42-43 (1961) 
Iroquois Theatre (Chicago) 
fire 13:2:60-61, 65, 69 (Nov. 1972) 
iron curtains 
8:2:106-111 (Nov. 1967) 
Irving, Henry (19c act/mgr) 
Shakespeare prod. 17:2:195-216 (Nov 
1976) 
Hamlet prod. 17:2:196-201 (Nov. 1976) 
King Lear prod. 17:2:208-209, 215 
(Nov. 1976) 
Macheth prod. 17:2:209-210, 215, 
(Nov. 1976) 


Merchant of Venice prod. 17:2:201-203 
(Nov. 1976) 

Much Ado About Nothing prod. 17:2 
208, 215 (Nov. 1976) 

Romeo and Juliet prod. 17:2:204-207 
(Nov. 1976) 


Italian-American theatre 

1880-1950 14:2:59-75 (Nov. 1973) 
Italian Opera House (NY) 

6:1:27 (May 1965) illus. 6:1:23 
Japanese theatre 

audiences for 5:2:99-106 (Nov. 1964) 
The Jealous Husband (Cervantes) 

as source for The Padlock 13:1:56-57, 

68 (May 1972) 


Jefferson, Joseph (19c act) 
1:49, 55, 57-58, 60-61 (1960) 
and development of an American 
theatre 12:2:91-95 (Nov. 1971) 
Jefford, Barbara (20c act) 
as Gertrude 19:1:16-34 (May 1978) 
passim 
Jerome, Jennie 
see: Churchill, Lady Randolph 
The Jew of Venice (Granville) 
8:1:17-36 (May 1967) passim 
Jewel, Mrs (18c act) 
as Polly Pattens 14:1a:89-90, 92-93, 97, 
115 (Fall 1973) 
Jews in drama 
8:1:17-36 (May 1967) 
Joanny (19c act) 
15:1:68, 72 (May 1974) 
John Street Theatre (NY) 
sale to Lewis Hallam  13:2:100-101 
(Nov. 1972) 
“Howe’s Strolling Company” at 18 
1:30-37 (May 1977) 
18c New York competition with 20:2 
15-25 (Nov. 1979) passim 
Johnny Johnson (Green) 
3:9, 16-17 (1962) 
Johnson, H. Waldo (19c agent) 
20:2:62 (Nov. 1979) 
Johnston, Alexander (19c machinist) 
17:2:18-19 (May 1976) 
Jonson, Ben (17c dram) 
13:2:10-14 (Nov. 1972) passim 


Jonson, Raymond (20c des) 


3:71-74 (1962) 
Jones, Inigo (17c des) 

designs for Cockpit-in-Court 19:1:35- 
48 (May 1978) illus. 19:1:36, 39, 41, 
43 

designs for The Passionate Lovers 19:1 
44-45 (May 1978) 

designs for Aglaura 19:1:45-46, 48 (May 
1978) 

designs for Heywood’s Love's Mistress 
18:2:88-90 (Nov. 1977) 





Joy, Nicholas (20c act) 
in Kellerd’s Hamlet 11:1:93-95 (May 
1970) 
Julius Caesar (Hofmannsthal) 
Reinhardt’s prod. 13:1a:18-20 (Fall 
1972) illus. 13:1a:20-21 
Justis, Adeline (19c act) 
and William Duffy 13:1:45 (May 1972) 
Juvarra, Filippo (18c des) 
influence on Piranesi 19:2:98-100 (Nov. 
1978) 
juvenile drama 
see: toy theatre 
Kabuki theatre 
audiences for 5:2:100, 103-106 (Nov. 
1964) 
Kahane, Arthur (20c dramaturg) 
at Reinhardt’s theatres 13:1a:9-10, 15, 
66-67, 69, 89 (Fall 1972) 
Kahn, Otto (20c prod) 
2:35-53 passim 
and Copeau 12:2:105-110 (Nov. 1971) 
Kalich, Bertha (20c act) 
5:1:61 (May 1964) illus. 5:1:53 
Kammerspiele (Berlin) 
1920-1922 prod. 1I3:la:entire issue 
(Fall 1972) passim 
Karaghiozis (Greek puppet theatre) 
Turkish influence on 19:1:49-62 (May 
1978) 
Greek folk types and heroes in 19:1 
53-58 (May 1978) 
history plays 19:1:56-61 (May 1978) 
Karagoz (Turkish theatre) 
influence on Greek Karaghiozis 19:1 
49-62 (May 1978) 
Karrig Niding (Ranch) 
14:1:41 (May 1973) 
Katsandonis 
in Karaghiozis 19:1:56-58 (May 1978) 


Kean, Charles (19c act/mgr) 
Shakespeare productions 4:61-68 (1963) 
passim; 13:2:53, 56 (Nov. 1972) 
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Kean, Charles (19c act) 

prod. of Henry VIIT 11:2:157-159 (Nov. 
1970) 

as Henry V 7:2:73-77 (Nov. 1966) illus. 
7:2:76 

in Richard III 11:2:109-110 (Nov. 1970) 

in King Lear 11:2:112-116 (Nov. 1970) 
illus. 11:2:115 

A Midsummer Night's Dream prod. 
18:2:1-22 (Nov. 1977) passim 

and Ben Webster 18:1:47-51, 53-55 
(May 1977) 

Kean, Edmund (19c act) 
as Virginius 17:1:35-36 (May 1976) 
rivalry with Macready 17:1:28-37 (May 

1976) 

Kean, Ellen 
see: Tree, Ellen 

Keene, Laura (19¢c act) 

1:44-45, 47, 52-54 (1960) 

Keith, Benjamin Franklin (19-20c prod) 
life and work mss. on 1:82-95 (1960) 
chronology 1:84-85 (1960) 
vaudeville business activities 12:1:36- 

38 (May 1971) 

Kellerd, John (20c act) 

as Hamlet 11:1:88-98 (May 1970) illus 
11:1:89 

Kelly, Hugh (18c dram) 

False Delicacy 19:2:183 (Nov. 1978) 
The School for Wives 19:2:184-186 
(Nov. 1978) 

Kelly riot 
see: Smock Alley Theatre (Dublin) 

Kemble, John Philip (18-19c act/mgr) 
Henry VIII prod. 9:2:72-87 (Nov. 1968) 
costuming innovations 13:1:81-85 

(May 1972) 
Hamlet costume 13:1:82-84 (May 
1972) illus. 13:1:83 

Kemendy, —_______ (20 machinist) 

7:1:23-25, 29 (May 1966) 


“Kiddyland Movie Cut-Outs” 


16:2:181 (Nov. 1975) illus. 16:2:182 


Kilanyi, Edward (19c mgr) 
16:1:25, 28-41 (May 1975) 
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Killigrew, Thomas (17c dram/mgr) 
The Princess 10:2:105-108 (Nov. 1969) 
Claricilla 10:2:108-113 (Nov. 1969) 
The Prisoners 10:2:11-113 (Nov.1969) 
mss. revisions of plays 19:2:119-138 
(Nov. 1978) 
King John (Shakespeare) 
1899 film of 1:19-22, 27, 36-38 (1960) 
King Lear (Shakespeare) 
Irving’s production 17:2:208-209, 215 
(Nov. 1976) 
King Lear (Shakespeare) 
in German productions 9:1:1-4 (May 
1968) 
French productions 9:1:4-8 (May 1968) 
Italian productions 9:1:8-10 (May 
1968) 
King’s Arms Tavern (Newport, R.I.) 
18c prod. at 20:2:15-25 (Nov. 1979) 
passim 
The King’s Men (Killigrew’s) 
10:2:105-113 (Nov. 1969) passim 
Kit-Cat Club 
role in building Haymarket Theatre 
17:2:143-161 (Nov. 1976) 
Klaw, Marc and Abe Erlanger (20c prod) 
1:65-81 (1960) 
Klépfer, Eugen (20c act) 
in Reinhardt’s prod. 13:1a:45, 52-53, 
62, 75, 89 (Fall 1972) 
Knowles, Sheridan (19c dram) 
Virginius 17:1:28-35 (May 1976) 
Kong Salomens Hylding (Ranch) 
14:1:39-41 (May 1973) 
Koster and Bial Theatre (NY) 
16:1:32-33, 36-38, 40-41 (May 1975) 
Krauss, Werner (20c act) 
in Reinhardt’s prod. 13:1a:19-20, 24-25, 
45-47, 55, 75, 89 (Fall 1972) illus 
13:1a:20, 24, 56 
Kyd, Thomas (l6c dram) 


The Spanish Tragedy, staging of 15 
171-176 (Nov. 1974) 
LOWT 
see: League of Workers’ Theatres 


Lafayette Theatre (NY) 

building 15:2:105-129 (Nov. 1974) 
Lailson’s Circus (NY) 

20:2:16-19, 24 (Nov. 1979) 


Lammert, Marie (19c act) 
7:1:17-20 (May 1966) 
Landriani, Paolo (19c des) 
discussion of box sets 18:2:44-59 (Nov 
1977) illus. 18:2:50-51, 54-55, 57 
Lancival, Luce de (19c dram) 
Hector, \9c staging of 13:1:10-12 (May 
1972) 
Lauder, Sir Harry (20c act) 
16:2:144-146 (Nov. 1975) 
Lawson, John Howard (20c dram) 
2:35-53 (1961) 
Loud Speaker 2:41-42, 50 (1961) 
The International 2:42-43 (1961) 
League of Workers’ Theatres 
6:1:65-82 (May 1965) passim 
Lecture on Heads (Stevens) 
American presentations 18:2:60-71 
(Nov. 1977) illus. 18:2:63 


Lehmann, Lilli (19c act) 
7:1:17-21, 28 (May 1966) 
Lehmann, Marie (19c act) 
7:1:17-20 (May 1966) 
Leman, Walter (19c act) 
15:1:25-26 (May 1974) 
Leno, Dan (19c act) 
16:2:141-143 (Nov. 1975) 
Lesage, Alain-René (18c dram) 
L'Histoire de l'Opéra Comique 14:1:55- 
57, 67 (May 1973) 
Arlequin roi de Serendib 14:1:58-61 
(May 1973) illus. 14:1:59 
Arlequin invisible 14:1:63-65 (May 1973) 
illus. 14:1:64 
a piéces écriteaux 14:1:55-71 (May 
1973) 
Lewes, Charles Lee (18c act) 
Stevens’ Lecture on Heads 18:2:63, 70 
(Nov. 1977) 
Lewis, Matthew G. (18c dram) 
Adelmorn, the Outlaw 12:1:62-64 (May 
1971) 





library collections 
see: theatre/performing arts collections 


licensing 


see: government regulation of theatre 


lighting 
gas 15:2:120-126, 128-129 (Nov. 1974): 
15:1:29-37 (May 1974) 
gas table 15:1:29, 30, 32 (May 1974) 
18c lens and reflector system 15:2:177- 
183 (Nov. 1974) 
limelight 10:2:114-120 (Nov. 1969); 
15:1:29, 31 (May 1974) 
20c U.S. 3:73-78 (1962) 
see also: moon effects 
fire effects 
Lillo, George (18c dram) 
Silvia 15:1:43-44, 46-47 (May 1974) 


limelight 
see: lighting limelight 
Lincoln (England) 
medieval drama in 4:53-58 (1963) 
Lincoln's Inn Fields Theatre (London) 
Restoration staging at 4:4, 9-11 (1963) 


Lindsay, Allen (18c mgr) 
Maryland Company of Comedians 
17:2:179-194 (Nov. 1976) 
Little Drury Lane (London) 
11:2:107 (Nov. 1970) 
Little Theatre (Chicago) 
see: Chicago Little Theatre 
Litton, Marie (19c act) 
3:27-28 (1962) 
Liveriani, Romolo (19c des) 
design for Ernani 19:2:110-111 (Nov 
1978) illus. 19:2:111 
living newspapers 
3:12-14 (1962) 
living pictures 
see: tableaux vivants 
Llovet, Enrique (20c dram) 
censorship of 14:2:38-39 (Nov. 1973) 
Lloyd, Marie (19-20c act) 
16:2:143 (Nov. 1975) 
locus or loca 


see: medieval theatres 
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Logan, Olive (19¢c critic) 
20:1:132 (May 1979) 
London 
17c maps 7:2:83, 86-87, 94 (Nov. 1966) 
18c maps 7:2:87-89, 92-93 (Nov. 1966) 
London Company of Comedians 
in North America 20:2:1-14 (Nov 
1979) 
London County Council 
15:2:147-170 (Nov. 1974) passim 
“The London Stage 1800-1900" research 
project 
19:2:187-191 (Nov. 1978) 
Loper, Robert (20c dir) 

prod. of All's Well That Ends Well 

7:1:52-53 (May 1966) 

Lorca, Federico Garcia (20c dram) 

censorship of 14:2:38 (Nov. 1973) 

The Loud Speaker (Lawson) 

2:41-42, 50 (1961) 

Louvrain Annunciation and Nativity 
wagons 

12:1:14-20 (May 1971) illus. 12:1:19 

Love's Labor's Lost (Shakespeare) 
satiric elements 13:1:31-37 (May 1972) 
illus. 13:1:33 (May 1972) 

Love's Mistress (Heywood) 

Stage history 18:2:86-95 (Nov. 1977) 

illus. 18:2:89, 91 
The Loves of Ergasto (Greber) 
17:2:151-153 (Nov. 1976) 
Lucifer 
see: devils in medieval drama 
Ludus de Sancto Kanuto Duce 

14:1:27-28 (May 1973) 

Lyly, John (16c dram) 
13:2:6-13 (Nov. 1972) passim 
Lyndsay, Sir David (16c dram) 

Ane Satyre of the Thrie Estaites 8:1 
10-12 (May 1967); 12:1:11-12, 30 
(May 1971) 

Lytteton, Edith (20c dram) 
15:2:151-152 

Lytton, Lord Victor 
15:2:144-145 (Nov. 1974) 
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Macbeth (Shakespeare) 
19c circus prod. 7:2:64-72 (Nov. 1966) 
Ellison’s prod. 11:2:100-105 (Nov 
1970) 
Tree’s productions 17:2:125-142 (Nov 
1976) 
Irving’s production 17:2:209-210, 215 
(Nov. 1976) 
early film 1:28, 40 (1960) 
machinery 
1876-1913 7:1:17-30 illus. 24, 26-27 
(May 1966) 
19¢ provincial French 11:1:36-49 (May 
1970) 
Machy, Pierre-Antoine de (18c des) 
19:2:103-104 (Nov. 1978) 
MacKaye, Steele (19c des) 
and fire extinguishing devices 13:2:61, 
67-68 (Nov. 1972) 
Maclean, William (17c Master of the 
Revels, Scotland) 
9:2:70 (Nov. 1968) 


Macklin, Charles (18c act) 


8:1:17-36 (May 1967) passim 
and death of Thomas Hallam 11 
(May 1970) 


Macready, William Charles (19c act) 
and Helen Faucit 17:1:38, 42, 45-46, 53 
(May 1976) 
and Ben Webster 18:1:45-49, 52, 54 
(May 1977) 
as Virginius 17:1:30-35 (May 1976) 
rivalry with Kean 17:1:28-37 (May 
1976) 
use of limelight 10:2:114-120 (Nov 
1969) 
Madison Square Theatre (NY) 
1879 fire 13:2:67-68 (Nov. 1972) 
Maguire, Thomas (19c mgr) 
15:1:21-25 (May 1974) 
The Maid of Bath (Foote) 
14:14:57, 59 (Fall 1973) 
The Maid of the Mill (Bickerstaffe) 
14: 1a:5-6, 12-13, 116 (Fall 1973) 


Maiori, Antonio (19-20c act) 
and establishment of professional 
Italian-American theatre 14:2:64-67, 
72 (Nov. 1973) 
Major Barbara (Shaw) 
Shaw’s advice to actors in 10:1:1-17 
(May 1969); 11:1:66-85 (May 1970) 
film version 11:1:78-81 (May 1970) 
Mal-Lara, Juan de (16c dram) 
15:1:80-81 (May 1974) 
‘““manager” 
19c U.S. use of term 20:2:62-63 (Nov 
1979) 
Mankind 
medieval staging of 14:1:2-3 (May 1973) 
Manos, Kostas (20c puppeteer) 
19:1:58 (May 1978) 
Marlowe, Christopher (16-17c¢ dram) 
Tamburlaine 19:1:79-81 (May 1978); 
Guthrie’s prod. 18:1:1-29 (May 1977) 
illus. 18:1:10, 20 
Marlowe, Julia (19-20c act) 
approach to acting 11:2:187-200 (Nov 
1970) illus. as Juliet 11:2:194 
Marriott, Alice (19c act) 
is Duchess of Malfi 8:2:70, 73, 80 
(Nov. 1967) 
Marston, John (16-17c dram) 
13:2:6-13 (Nov. 1972) passim 
What You Will 13:2:12-13 (Nov. 1972) 
intonio and Mellida, burlesque in 17:2 
220-223 (Nov. 1976) 
Martin, Karlheinz (20c dir) 
work with Reinhardt 13:1a:49-54, 89 
(Fall 1972) 
prod. of The Maid of Orleans 13:1a:49- 
52 (Fall 1972) 
prod. of Gétz von Berlichingen \3:\a 
52-53 (Fall 1972) 
prod. of The Weavers 13:1a:53 (Fall 
1972) 
Mary Magdalene 
Digby ms. 4:51-58 (1963) 
medieval staging of 14:1:9-10, 13-14, 20 
(May 1973); 14:2:78-79, 82-87, 90 
(Nov. 1973) 
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Maryland Company of Comedians 
17:2:179-194 (Nov. 1976) 
masques 
see: court masques 
Masters of the Revels, Scotland 
9:2:65-71 (Nov. 1968) 
Mathews, Charles James, the younger 
(19¢ act) 
13:2:44-47, 58 (Nov. 1972) 
Mattocks, Isabella Hallam 
see: Hallam, Isabella 
Maurice, Clement (19c film artist) 
1:21-22, 26, 31 (1960) 
medieval theatre 
staging 12:2:119-150 (Nov. 1971); 20: 
1:27-41 (May 1979) 
in-the-round 12:1:1-14, 26, 30 (May 
1971) illus. 12:1:2-6, 8-9, 13; 14:1:1-4 
(May 1973); 18:2:96-98 (Nov. 1977) 
pageant-wagons 12:1:14-24, 26-29, 31- 
33 (May 1971) illus. 12:1:16-17, 19, 
23; 14:1:5 (May 1973); in York 
cycles 17:2:162-178 (Nov. 1976) 
passim 
processional staging 14:1:10-19 (May 
1973); 14:2:76-90 (Nov. 1973) 
use of “stations” 14:1:5-21 (May 1973) 
booth stages 12:1:24-25, 28 (May 1971) 
illus. 12:1:25 
puppets in 14:1:112-117 (May 1973) 
and iconography 17:2:162-178 (Nov 
1976) 
historical documents on 14:2:46-58 
(Nov. 1973) 
prompter 5:1:71-78 (May 1964) 
Meister, Wilhelm (19c act) 
as Hamlet 15:1:62-64, 75 (May 1974) 


Méliés, Georges (19-20c film artist) 
1:28, 32-36, 42 (1960) 
melodrama 
Victorian East End 17:1:57-67 (May 
1976) 
meneur du jeu 
5:1:74-77 (May 1964) 
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Menken, Adah Isaacs (19¢c act) 
use of photographs 5:1:46, 57 (May 
1964) illus. 5:1:49 (May 1964) 
The Merchant of Venice (Shakespeare) 
Granville’s adaptation of 8:1:17-36 
(May 1967) passim 
Irving’s production 17:2:201-203 (Nov. 
1976) 
1875 Bancroft prod. 16:2:97-121 (Nov. 
1975) 
Merchant Taylor's Company 
1561-1586 13:1:28-41 (May 1972) 
Merry, Mrs. 
see: Brunton, Anne 
Merry, Robert (18-19c dram) 
U.S. career 6:1:1-11 (May 1965) 
The Merry Loungers (attrib. W. Cole) 
20:1:124-129 (May 1979) 
Mesguich, Félix (19c cameraman) 
1:22-23, 26, 29 (1960) 
Messenius, Johannes (17c professor) 
contributions to Swedish theatre 14: 
1:44-50 (May 1973) illus. 14:1:45 
Metamora (Stone) 
7:2:102-103, 110-111 (Nov. 1966) 
Metastio, Pietro (18c librettist) 
Demofoonte 5:2:89-90 (Nov. 1964) 
Metropolitan Opera (NY) 
use of claque 5:1:24-25 (May 1964) 
Midas (O'Hare) 
17:1:68-72, 75-78, 80 (May 1976) 
A Midsummer Night's Dream 
(Shakespeare) 
verions and prod., 1692-1840 18:2:122 
(Nov. 1977); Vestris prod. 18:2: 
5-22 (Nov. 1977); Kean’s prod. 18: 
2:1-22 (Nov. 1977) passim illus. 
18:2:10, 14; Reinhardt’s prod. 13:la: 
24-25 (Fall 1972) 
Migliaccio, Eduardo (20c act) 
and Italian-American theatre 14:2:68- 
72, 74 (Nov. 1973) illus. 14:2:70 
Milbourne, M. C. (18c scene painter) 
18:1:69-72, 74, 83 (May 1977) illus. 
18:1:70 
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military theatre 
1753-1783 American 16:1:56-64 (May 
1975) 
American Revolutionary War 18:1:30- 
43 (May 1977) 
Mimaros, Demetres (20c puppeteer) 
19:1:58 (May 1978) 
mime 
20c French 15:1:1-17 (May 1974) 
Minciotti, Silvio (20c act) 
14:2:67, 72 (Nov. 1973) 
mining camps 
theatre in 15:1:18-28 (May 1974) 
passim 
Mrs. Conway’s Theatre (Brooklyn) 
fire 13:2:60-61, 67 (Nov. 1972) 
Moeller, Philip (20c dir) 
3:6-7 (1962) 
Mohkoly-Nagy, Laszlo (20c artist) 
contributions to theatre 6:2:118, 121- 
122, 127 (Nov. 1965) 
Moissi, Alexander (20c act) 
in Reinhardt’s productions 13:1a:19, 
24, 41, 89 (Fall 1972) illus. 13:la 
20, 37, 50 
Moliére 
The Would-Be Gentleman Reinhardt’s 
1912 prod. 13:1a:1-6 (Fall 1972) illus. 
13:1a:3 
Mollas, Demetres (20c puppeteer) 
19:1:59-60 (May 1978) 
Montpelier Comédie 
1806 inventory 11:1:36-49 (May 1970) 
floorplan 11:1:37 (May 1970) 
Montreal 
18c theatre 18:1:85-90, 94-96 (May 
1977) 
moon effects 
devices for 15:1:33-35 (May 1974) 
Moore, Williams (18c act/mgr) 
Canadian productions 18:1:84-98 
(May 1977) 
Stevens’ Lecture on Heads 18:2:66 
(Nov. 1977) 
“Moral Dialogues” playbill 
authenticity and accuracy of 20:2:1-14 
(Nov. 1979) 


Moreton (18c scene painter) 
18:1:74, 76 (May 1977) 
Morley, Malcolm (20c act) 
and Maurice Hoffman 13:1:70-73, 80 
(May 1972) 

in America 13:1:73-80 (May 1972) 

and James O’Neill Jr. 13:1:75-78 (May 
1972) 

in Joseph and His Brethren \2:1:67-75 
(May 1971) 

in Lysistrata 12:1:75 (May 1971) 

illus. as God 12:1:71 (May 1971) 

as illus. Osric 11:1:87 (May 1970) 

in Kellerd’s prod. of Hamlet 11:1:88- 
98 (May 1970) 

Morris, Mrs. Owen (18c act) 
and London Company of Comedians 

20:2:2, 6-8, 14 (Nov. 1979) 

Morris, Owen (18c act) 

and London Company of Comedians 
20:2:1-14 (Nov. 1979) 

La Mort de Julius Caesar 
1907 film 1:34-35 (1960) 

motion pictures 
early Shakespearean 1:18-42 (1960) 
influences on theatre, 1897-1900 9:1:11- 

20 (May 1968) 

Motteux, Peter Anthony (17-18c pro- 
loguist) 
19:2:141-143, 149-150, 153-154 (Nov. 

1978) 

Moustaka, Giannes (20c dram) 

Hostage in Chaidari and in Germany 
19:1:57-58 (May 1978) 

Much Ado About Nothing (Shakespeare) 
Copeau’s prod. 5:1:4 (May 1964) 
Irving’s production 17:2:208, 215 

(Nov. 1976) 

Mulcaster, Richard (16c dir) 

theatrical activities 13:1:28-41 (May 
1972) 

Shakespeare’s satirizing of 13:1:31-37 
(May 1972) 

mummers’ plays 
9:1:21-35 (May 1968) passim 

Munich Opera House 
1880 fire 13:2:66 (Nov. 1972) 





Munich Theatre 
19c Shakespeare prod 
(Nov. 1964) 


5§:2:118-119 


Muniz, Carlos (20c dram) 
censorship of 14:2:42 (Nov. 1973) 
Murphy, J. C. (19c vaud) 
ms. gagbook of 19:1:2-10, 13-15 (May 
1978) 
Grousemeyer's Sausage Factory 19:1:3, 
10 (May 1978) 
Murphy, Timothy (19c act) 
16:2:130-132 (Nov. 1975) 
Murray, W. H. (19c mgr) 
Adelphi Theatre (Edinburgh) 20:2 
31-32, 37 (Nov. 1979) 
music hall performances 
sound recordings of 16:2:138-149 
(Nov. 1975) 
musicals, American 
see: American theatre, musicals 
My Heart's in the Highlands (Saroyan) 
3-16 (1962) 
VU ystere d Adan 
medieval staging of 20:1:27-42 (May 
1979) groundplan 20:1:29 
National Theatre (London) 
15:2:143-170 (Nov. 1974) 
Hamlet production (1975-76) 19:1 
16-34 (May 1978) illus. 19:1:20-21, 


Theatre (NY) 
see: Italian Opera House (NY) 


National Theatre Owners’ Association 


1:77 ' 


78 (1960) 
ve Americans in drama 
see: “Indian” plays 
naturalisn 
in Denmark 15:2:85-103 (Nov. 1974) 
Nazimova, Alla (20c act) 
5:1:62 (May 1964) illus. 5:1:56 


Neilson, I 


(20c dir) 


1:22-3 a 1966) prod. of 


12-14 (May 1964) 
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New Exhibition Room (Boston) 
1792 prod. at 20:2:11 (Nov. 1979) 
New National Theatre (NY) 
6:1:27 (May 1965) illus. 6:1:24 
New Playwright’s Theatre (NY) 
2:35-53 (1961) 
New Theatre (NY) 
3: 10-11 (1962) 
New Theatre League (NY) 
2:51-52 (1961) 
6:1:65-82 (May 1965) passim 
New York Theatre 
1797-1799 20:2:15-25 (Nov. 1979) 
Noh drama 
iudiences for 5:2:99-105 (Nov. 1964) 
Norwegian theatre 
Renaissance 14:32-35, 41, 48 (May 
1973) 
Noyes, Robert Gale 
ind work of Samuel Foote 14:la:ix- 
xi (Fall 1973) 
“The Nursery Playhouse” 
6-179 (Nov. 1975) illus. 16:2:179 
Theatre (London) 
64. 68-69 (May 1964) 
O’Brien, William (18c act) 
The Duel 14:1a:105, 107 (Fall 1973) 
Odets, Clifford (20c dram) 
Waiting for Lefty 3-9-10, 12 (1962) 
Offenbach, Jacques (19c dram) 
La Grande Duchesse 3:25 (1962) 
Orpheus in the Underworld, Reinhardt’ 
prod. 13:1a:26-33 (Fall 1972) 


Old American Company of Comedians 

in Hartford, Conn. 9:2:88-112 (Nov 
1968) 

in Rhode Island 11:2:173-184 (Nov 


1970) 


Olympic Pavilion (London) 
Ellison’s mgmt. 11:2:107-108 (Nov 
1970) 
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O’Hara, Kane (19c dram) 
Midas 17:1:68-72, 75-78, 80 (May 
1976) 
The Golden Pippin 17:\:71-72 (May 
1976) 
Tom Thumb 17:1:71-74, 78 (May 1976) 
Oldmixon, John (18c dram) 
19:2:143-145 
Olmo, Lauro (20c dram) 
censorship of 14:2:42-43 (Nov. 1973) 
Olympic Theatre (London) 


Madame Vestris’ management 10:2 
136-147 (Nov. 1969) 


calendar of prod. (1831-1836) 10:2:137- 


144 (Nov. 1969) 
illus. of Burlington Arcade 10:2:146 
(Nov. 1969) 
O'Neill, Eugene (20c dram) 
early aspirations 12:1:74-75, 78 (May 
1971) 
O'Neill, James Jr. (20c act) 
and Malcolm Morley 13:1:75-78 (May 
1972); 12:1:73-75 (May 1971) 
O'Neill, James Sr. (19-20c act) 
12:1:68, 77 (May 1971) 
open air theatres 
see: outdoor theatres 
opera 
18c settings for 5:1:27-42 (May 1964) 
Opera House (London, 18c) 
see: Haymarket Theatre (London) 
Oralloosa (Bird) 
7:2:107, 109 (Nov. 1966) 
Orlik, Emil (20c des) 
design for The Spook Sonata illus 
13:1a:34 (Fall 1972) 
Orpheus in the Underworld (Offenbach) 
Reinhardt’s prod. 13:1a:26-33 (Fall 
1972) 
Othello (Shakespeare) 
Salvini’s 15:2:130-142 (Nov. 1974) 
1902 film 1:27, 39 (1960) 
1907 film 1:28, 40 (1960) 
Ottarson, Franklin J. (19c critic) 
20:1:13i, 133 (May 1979) 


outdoor theatres 
18c Prague 5:1:35-41 (May 1964) 
The Padlock (Bickerstaffe and Diblin) 
Garrick’s prod. of 13:1:52-69 (May 
1972) 


pageant wagons 
see: medieval theatre pageant wagons 


Palace Theatre (London) 
19¢ 16:1:29-30 (May 1975) 
Palais-Royal (Paris) 
actors 16:1:1-12 (May 1975) 
Pailenberg, Max (20c act) 
in Reinhardt’s prod. 13:1a:32-33, 89 
(Fall 1972) 
Palmer, John (18c mgr) 
8:1:55-58 (May 1967) 
panoramas 
19c in Paris 19:2:171-176 (Nov. 1968) 
illus. 19:2:172, 175 
see also: dioramas 
Pantin, C. B. (20c dram) 
“The Trial of Mano Benjamin” 9:2 
61-63 (Nov. 1968) 
The Paphian Bower (Planché) 
17:1:77 (May 1976) 
Pariati, Pietro (18c librettist) 
5:1:28-40 (May 1964) 
Park Theatre (NY) 
6:1:16-18 (May 1965) illus. 6:1:21-22 
John Holland’s work at 12:1:60, 62, 
64 (May 1971) 
opening of 20:2:16, 24 (Nov. 1979) 
Parker, Anne (18c act) 
11:1:14-18 (May 1970) 
Parker, Louis Napoleon (19-20c dram) 
Joseph and His Brethren 12:1:67-75 
(May 1971) 
Patte, Pierre (18c architect) 
15:2:177-183 (Nov. 1974) 
Peace on Earth (Peters and Skylar) 
3:8, 14-15 (1962) 
Pearl Street Theatre (Albany) 
and William Duffy 13:1:42-51 (May 
1972) passim illus. 13:1:44 





Peisistratus 
and festival of Dionysus 1:6, 10-11 
(1960) 
performing arts collections 
see: theatre/performing arts collections 
Perran Round (Perranzabuloe) 
12:1:8-10, 30 (May 1971) illus. 12:1:9 
Perrot, Jules (19c dancer) 
17:1:85-86 (May 1976) 
“Peter Newell's Movies” 
16:2:178-181 (Nov. 1975) 
“Peter Pan's Movie Contest” 
16:2:181 (Nov. 1975) 
Peters, Paul and George Skylar (20c 
dram) 
4 Stevedore 3:4-5 (1962) 
Peace on Earth 3:8, 14-15 (1962) 
Peterson, Clemens (19c critic) 
15:2:87-88 (Nov. 1974) 
Petrie, Olaus (16c dram) 
Tobie Comedia 14-1:30-31 (May 1973) 
Phelps, Samuel (19c act/mgr) 
prod ol The | uche ss of Malfi 10 2 96 
104 (Nov. 1969) 
is actor 10:2:101 (Nov. 1969) 
revival of The Duchess of Malfi 8:2 
67-83 passim 
phonograph records 
see: sound recordings 
phonorama 
1:21-24, 26 (1960) 
Photo-Cinéma-Théatre 
1:21-24, 31 (1960) 
photographs 
as historical documentation 5:1:43- 
63 (May 1964) 
physical theatres 
Roman 10:1:75-88 (May 1969) 
Restoration London 19:2:126-138 
(Nov. 1978) 


see also: architecture, theatre 


“picture frame” stage, use of 4:3-28 (1963) 


passim 
Piety in Pattens (Foote) 
14: la:entire issue (Fall 1973) 


see also: Foote, Samuel Piety in Pattens 
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Pillartz, T. C. (20c des) 
designs at Reinhardt’s theatres 13:la 
57 (Fall 1972) illus. 13:1a:59 
“Pin-A-Peep Show” 
16:2:178 (Nov. 1965) illus. 16:2:180 
Pinero, Arthur Wing (19c dram) 
The Squire as stage version of 
Far From the Madding Crowd 18:2:23- 
24, 33-43 (Nov. 1977) 
Pinthus, Karl (20c dramaturg) 
13:1a:66, 90 (Fall 1972) 
Pirandello, Luigi (20c dram) 
Six Characters in Search of an Author 
15:1:51, 55-56 (May 1974) 
Piranesi, Giovanni Battista (18c des) 
Bibiena’s influence on 19:2:98-100 
(Nov. 1978) 
Juvarra’s influence on 19:2:98-100 
(Nov. 1978) 
contributions to stage design 19:2 
91-118 (Nov. 1978) 
influence on French design 19:2:106- 
115, 118 (Nov. 1978) 
nfluence on De Loutherberg 19:2 
104-107, 117 (Nov. 1978) 
Carceri d’ Invenzione 19:2:92-96, 
100-107 (1978) illus. 19:2:93-94, 
101 
Piscater, Erwin (20c dir) 
6:2:122-123, 130 (Nov. 1965) 
place-and-scaffolds 
see: medieval theatre in-the-round 
Placide, Alexandre (19c mgr) 
and J. Hodgkinson 13:2:20-43 (Nov 
1972) passim illus. 13:2:23 
11:2:176-178, 184 (Nov. 1970) 
Planché, James Robinson (19c dram) 
3:20-21, 23-24, 31 (1962) 
and Madame Vestris 18:2:1-22 (Nov 
1977) passim 
and buretta tradition 17:1:68-81 (May 
1976) 
{moroso 17:1:74 (May 1976) 
Olympic Devils 17:1:76 (May 1976) 
Olympic Revels 17:1:68, 74-77, 80 
(May 1976) 
The Paphian Bower \7:1:77 (May 1976) 
The Deep, Deep Sea \7:1:77-78 (May 
1976) 
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platea 
see: medieval theatre 
playbill collections 
1810-1851 Edinburgh 20:2:27-61 (Nov 
1979) 
Players Club (NY) 
Edwin Booth promptbook collection 
14:1:72-111 (May 1973) 
Pocahontas (Brougham) 
7:2:110-111, 113 (Nov. 1966) 
Pocahontas (Curtis) 
7:2:105-107 (Nov. 1966) 
Poel, William (19c dir) 
prod. of The Duchess of Malfi 11:2 
165-166 (Nov. 1970) 
Poelzig, Hans (20c architect) 
and Grosse Schauspielhaus 13:1a:16-18 
(Fall 1972) 
poetic drama 
U.S. productions 3:60-70 (1962) 
political satire 
in The Grub-Street Opera 15:1:38-50 
(May 1974) 
political theatre 
U.S. 1932-1942 7:2:115-124 (Nov. 1966) 
1930’s U.S. theatrical styles of 3:3-18 
(1962) 
20c U.S. 6:1:65-82 (May 1965) 
Pollard, Calvin (19c architect) 
6:1:14, 24, 27-28 (May 1965) 
Pollard, John 
see: Moreton 
Polly (Gay) 
15:1:40, 45-46 (May 1974) 
Pompeii 
theatres at 10:1:83-86 (May 1969) 
Porten, Henny (19-20c act) 
1:31-32 (1960) 
Pousen, Emil (19c act) 
15:2:93-94 (Nov. 1974) 
Power, Tyrone (19¢ act) 
and Ben Webster 18:1:46-49, 51 (May 
1977) 
Pratinus 
1:9, 16 (1960) 


Prévost, Pierre (19c artist) 
19:2:173-174 
The Primitive Puppet-Shew (Foote) 
14: la:entire issue (Fall 1973) 
see also: Foote, Samuel Piety in Pattens 
Prince of Wales Theatre (London) 
16:2:97-121 (Nov. 1975) 
The Princess (Killigrew) 
10:2:105-108 (Nov. 1969) 
The Prisoners (Killigrew) 
10:2:111-113 (Nov. 1969) 
prisons in scene design 
i9:2:91-119 (Nov. 1978) 
prodigal son story 
in drama 13:2:14 (Nov. 1972) 
Proletbuehne 
6:1:67-69 (May 1965) 
7:2:116-117, 120-122 (Nov. 1966) 
prologues and epilogues 
in 16-17c British theatre 13:2:6-9 (Nov 
1972) 
18c British 19:2:139-154 (Nov. 1978) 
prompters 
medieval 5:1:71-78 (May 1964) 
18c British 5:2:79-86 (Nov. 1964) 
18-19c Spanish 20:1:87, 119 (May 1979) 
propaganda 
see: political theatre 
Propaganda-Staffel 
influence on French theatre 11:2:128- 
150 (Nov. 1970) passim 
puppet theatre-British 
see: British theatre, medieval use of 
puppets 
puppet theatre-Greek 
see: Karaghiozis 
Qualch, William 
see: Quelch, William 
Quayle, Anthony (20c act) 
as Tamburlaine 18:1:17-21 (May 1977) 
Quebec 
8c theatre 18:1:85, 90-95, 97-98 (May 
1977) 
The Queen's Masque (Heywood) 
see: Love's Mistress (Heywood) 





Queen’s Men 
11:1:50-65 (May 1970) 
Queen’s Theatre, Havmarket 
see: Haymarket Theatre (Londor) 
Quelch, William (18c act) 
and London Company of Comedians 
20:2:1, 13 (Nov. 1979) 
Quilley, Denis (20c act) 
as Claudius/Ghost 19:1:16-34 (May 
1978) passim illus. 19:1:21, 33 
REED 
see: “Records of Early English Drama” 
Ralph, James (18c dram) 
17:2:217-219 (Nov. 1976) 
Ranch, Hieronymus Justesen (16c dram) 
Kong Salomens Hylding 14:1:39-41 
(May 1973) 
Samsons Faengsel 14:1:41 (May 1973) 
Karrig Niding \4:1:41 (May 1973) 
works of 14:1:39-43 (May 1973) 
Rankin, Arthur McKee (19c act/mgr) 
20:2:62 (Nov. 1979) 
realism 
in 19c theatre 4:59-75 (1963) 
in 1930°s American prod. 3:3-18 (1962) 
passim 
sce also: box set 
reconstruction, theatre 
see: theatre reconstruction 
recordings 
see: sound recordings 
“Records of Early English Drama” 
Canada Council Grant 18:1:102 (May 
1977) 
Ree, Max (20c des) 
design for Orpheus in the Underworld 
illus. 13:1a:29 (Fall 1972) 
Regiejournal 
at Danish Royal Theatre 16:1:89-92 
(May 1975) 
rehearsal 
as motif in drama 15:1:51-58 (May 
1974) passim 
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Reich, Bernhard (20c dir) 
prod. at Reinhardt’s theatres 13:la 
54-55, 90 (Fall 1972) 
Reinhardt, Edmund (20c mgr) 
13:1a:64-65, 68, 90 (Fall 1978) 
Reinhardt, Leo 
13:la:11-13 (Fall 1972) 
Reinhardt, Max (20c dir) 
biography 13:1a:80-83 (Fall 1972) 
1920-1922 prod. in theatres of 13:1a:7- 
79 (Fall 1972) 
1921 theatre activities 13:1a:70-71 (Fall 
‘ 1972) 
casting methods 13:1a:72, 74-75 (Fall 
1972) 
glossary of names associated with 13 
1a:86-92 (Fall 1972) 
films of Reinhardt’s actors 13:1a:84- 
85 (Fall 1972) 
1912 prod. The Would-Be Gentleman 
13:1a:1-6 (Fall 1972) illus. 13:1a:3 
prod. of Ariadne auf Naxos \3:1a:1-6 
(Fall 1972) 
prod of Danton 13:1a:18 (F all 1972) 
prod. of Everyman 13:1a:18-19 (Fall 
1972) 
prod. of Julius Caesar (Hofmannsthal’s) 
13:1a:18-20 (Fall 1972) illus. 13:la 
20-21 
prod. of Lysistrata 13:1a:24 (Fall 1972) 
prod. of A Midsummer Night's Dream 
13:1a:24-25 (Fall 1972) 


prod. of Orpheus in the Underworld 13 
1a:26-33 (Fall 1972) 

prod. of The Spook Sonata 1\3:\a 34 
(Fall 1972) illus. 13:1a:34 


religious drama 
medieval 4:51-58 (1963) 
Renaissance biblical plays 
as sources for 17c British puppet plays 
12:2:151-154 (Nov. 1971) 
research 
methodology in theatre history 12:1 
46-57 (May 1971) 
research, biographical 
problems in 17:1:92-105 (May 1976) 
Restoration drama 
stage directions in 4:3-28 (1963) 
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Restoration playhouses 
private 19:2:119-138 (Nov. 1978) 
scenic stage 19:2:126-138 (Nov. 1978) 
Restoration theatre 
see: British theatre-Restoration 
Le Réve de Shakespeare 
1907 film 1:34-35 (1960) 
Das Rheingold (Wagner) 
7:1:15 (May 1966) 
Rhode Island 
1761-1832 theatres in 11:2:167-186 
(Nov. 1970) illus. and maps 11:2 
169, 174, 177, 179, 181 
London Company of Comedians in 
Newport 20:2:1-14 (Nov. 1979) 
Ricciardi, Gugliemo (19c act) 
14:2:63-64 (Nov. 1973) 
Rich, Christopher (17-18c mgr) 
competition with Betterton 17:2:143, 
147-153 (Nov. 1976) 
and Haymarket Theatre 17:2:143-161 
(Nov. 1976) passim 
Richard III (Shakespeare) 
19c circus prod. 7:2:63-64 (Nov. 1966) 
Cibber’s adaptation 16:1:46-47 (May 
1975) 
Richard III 
Colley Cibber as 16:1:46-55 (May 1975) 
Charles Kean as 11:2:109-110 (Nov 
1970) 
Richards, John Inigo (19c scene painter) 
18:1:59-60, 79 (May 1977) 
Richter, Kurt (20c des) 
design for The Weavers 13:1a:53 (Fall 
1972) 
Ricketts, John B. (18c prod) 
and Greenich Street Theatre 20:2:15- 
25 (Nov. 1979) 
Der Ring Des Nibelungen (Wagner) 
7:1:15-30 (May 1966) illus. 7:1:18, 
24, 26-57 
riots 
Smock Alley Theatre 2:3-14 (1961) 
ritual 
see: drama as ritual 


Robertson, Thomas William (19c dram) 
collaboration with Marie Wilton 20:1: 
55-62 (May 1979) 
plays prod. at Prince of Wales Theatre 
20:1:43-74 (May 1979) 
career as actor 20:2:64-67 (Nov. 1979) 
Robbins, Luke (19c scene painter) 
12:1:61-62 (May 1971) 
18:1:68-69, 83 (May 1977) 
Robson, Eleanor (19-20 act) 
and Shaw 10:1:2, 13 (May 1969) 
Rogers, David (17c historian) 
account of Chester Cycle plays 12:2 
119-134, 148-149 (Nov. 1971) 
Rolland, Romain (20c dram) 
Danton, Reinhardt’s prod. 13:1a:18 
(Fall 1972) illus. 13:1a:19 
Roman theatres and amphitheatres 
use of awnings in 10:1:75-88 (May 
1969) illus. 10:1:79-83 
romantic scene design 
Piranesi’s contributions to 19:2:91-118 
(Nov. 1978) 


Romeo and Juliet (Shakespeare) 
Irving’s prod. 17:2:204-207 (Nov. 1976) 
film versions 1:27, 30, 39-40 (1960) 
Romero, Vincente (20c dram) 
censorship of 14:2:39-40 (Nov. 1973) 


Rood Eye (or Roode Eie) 


as performance place 12:2:137-144 
(Nov. 1971) illus. 12:2:143 


Root, Ephraim (18c act) 
in Hartford, Conn. 9:2:88-112 (Nov 
1968) passim 
Rosen, Karl (20c mgr) 
work with Reinhardt 13:1a:32, 65-66 
68, 78, 90 (Fall 1972) 
Rotunda (NY) 
6:1:15-16 (May 1965) illus. 6:1:20 
Rowe, Harold (20c act) 
and Malcolm Morley 12:1:68-72 (May 
1971) 





Royal Circus (London) 

Ellison’s mgmt. 11:2:99-107 (Nov 
1970) 

1782-1782 under Diblin’s management 
19:2:155-170 (Nov. 1978) illus. 
19:2:160-162 

Royal Opera House (Berlin) 
G. Bibiena’s work at 6:1:49-50 (May 
1965) 

Ruibal, José (20c dram) 

censorship of 14:2:39, 45 (Nov. 1973) 
Russell, Annie (19-20c act) 

and Shaw 10:1:3-15 (May 1969) 
Ryan, Dennis (18c mgr) 

17:2:184, 190-193 (Nov. 1976) 
Sadler’s Wells (London) 

19c revival of The Duchess of Malfi 
8:2:67-86 (Nov. 1967) passim; 10:2 
96-104 (Nov. 1969) 

St. Anne’s Guild 

4:53-54, 57 (1963) 

St. Charles Theatre (New Orleans) 

Fanny Elssler’s perf. at 10:2:126-135 
(Nov. 1969) 


St. Etienne de Caen church 
and Mystére d’ Adam 20:1:35-38, 41-42 
(May 1979) illus. 20:1:36 
St. George Play 
9:1:21-35 (May 1968) 
St. Just Round 
illus. 12:1:6 (May 1971) 
Salvador, Diego (20c dram) 
censorship of 14:2:40-41 (Nov. 1973) 
Salvetti, Amerigo (17c government agent) 
correspondence on London court 
theatre, 1616-1640 20:1:1-26 (May 
1979) 
Salvini, Tommaso (19¢ act) 
as Othello 15:2:130-142 (Nov. 1974) 
Samsons Faengsel (Ranch) 
14:1:41 (May 1973) 
San Hermenegildo play 
authorship of 15:1:79-83 (May 1974) 
Sanford, Charles (19c theatre owner) 
15:2:105-129 (Nov. 1974) illus. 15:2 
125 
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Sanford, Samuel (17c act) 
16:1:48-49 (May 1975) 
Saroyan, William (20c dram) 
My Heart's in the Highlands 3:16 (1962) 
Sartre, Jean Paul (20c author) 
theatre activities under Vichy govern- 
ment 11:2:146-148 (Nov. 1970) 
Sastre, Alfonso (20c dram) 
censorship of 14:2:41-42 (Nov. 1973) 
Satan 
see: devils in medieval drama 
satyr drama 
1:6-9, 16 (1960) 
Ane Satyre of the Thrie Estaites 
(Lyndsay) 
8:1:10-12 (May 1967) 
12:1:11-12, 30 (May 1971) 
Saunders, George 
15:2:182-183 (Nov. 1974) 
Savannah theatres 
J. Hodkinson’s prod. at 13:2:27-28, 
36, 43 (Nov. 1972) 


la scena per angolo 
2:67-76 (1961) passim 
Scandinavian theatre 
Renaissance school drama 14:1:22-54 
(May 1973) map 14:1:24 
Luther’s influence on 14:1:26-27, 29- 
31, 35, 39 (May 1973) 


traveling companies and 14:1:37-39, 
41 (May 1973) 
scene design 
baroque 2:67-76 (1961) 
British, 18c 2:54-66 (1961) 
20c U.S. 3:71-73 (1962) 


scene painting 
American, 18c 18:1:57-83 (May 1977) 
Schlemmer, Oskar (20c artist) 
contributions to theatre 6:2:118-120 
(Nov. 1965) 
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Schmith, Iwam (20c dir) 
prod. of Pottasch and Perlmutter 13:\a 
61-62 (Fall 1972) 
prod. of He Who Gets Slapped 1\3:\a 
62 (Fall 1972) 
prod. of J Pagliacci 13:1a:62-63 (Fall 
1972) 
biography 13:1a:91 (Fall 1972) 
The School for Wives (Kelly) 
19:2:183-186 (Nov. 1978) 
Scotland 
17c taxation of entertainment 9:2: 
65-71 (Nov. 1968) 
Scottish drama 
15-16 century 8:1:1-16 (May 1967) 
Scottish theatre 
see: British theatre 
Séchan, Charles (19c des) 
15:1:70-71 (May 1974) 
sentimental comedy 
and Samuel Foote 14:la:entire issue 
(Fall 1973) passim 
and Goldsmith 14:1a:8-10, 82, 86- 
87, 107-109 (Fall 1973) 
Servandoni, Jean Nicholas (18c des) 
work in Wiirtemberg 5:2:87-98 (Nov 
1964) 
design for La Mort de Lycodede 
5:2:89, 95-98 (Nov. 1964) 
design for Hypermnestra 5:2:89, 95- 
98 (Nov. 1964) 
influence of 3:41-58 (1962) passim 
mss. and drawings 3:57-58 (1962) 
set design 
19c realism 6:1:54-64 (May 1965) 
settings 
outdoor operatic 5:1:27-42 (May 1964) 
wing and backshutter 4:3-28 (1963) 
shadow puppet theatre, Greek 
see: Karaghiozis 
Shakespeare, William 
All's Well That Ends Well American 
prods. 7:1:44-58 (May 1966) 
As You Like It, Copeau’s prod. 5:1:2-3 
(May 1964) 


Hamlet, Booth’s prod. 10:1:53-74 (May 
1969); Irving’s prod. 17:2:196-201 
(Nov. 1976); Gillette’s prod. 18:2: 
72-85 (Nov. 1977); National Theatre 
(London) prod. of 1975-76 19:1: 
16-34 (May 1978) illus. 19:1:20-21, 
23, 30, 33 

Henry VIII, \9c prod. 9:2:72-87 (Nov. 
1968) 

King John, 1899 film of 1:19-22, 27, 
36-38 (1960) 

King Lear 9:1:1-10 (May 1968); Irving’s 
prod. 17:2:208-209, 215 (Nov. 1976) 

Love's Labor's Lost, satiric elements 
13:1:31-37 (May 1972) 

Macbeth, \9c circus prod. 7:2:64-72 
(Nov. 1966); Ellison’s prod. 11:2: 
100-105 (Nov. 1970); Tree’s prod. 
17:2:125-142 (Nov. 1976); Irving's 
prod. 17:2:209-210, 215 (Nov. 1976); 
early film 1:28, 40 (1960) 

The Merchant of Venice Granville’s 
adaptation 8:1:17-36 (May 1967) 
passim; Irving’s prod. 17:2:201-203 
(Nov. 1976); Bancroft prod. 16:2:97- 
121 (Nov. 1975) 

A Midsummer Night's Dream versions 
and prod., 1692-1840 18:2:1-22 (Nov. 
1977); Vestris’s prod. 18:2:5-22 (Nov. 
1977); Kean’s prod. 18:2:1-22 (Nov. 
1977) passim illus. 18:2:10, 14; 
Reinhardt’s prod. 13:1a:24-25 (Fall 
1972) 

Much Ado About Nothing, Copeau’s 
prod. 5:1:4 (May 1964); Irving’s 
prod. 17:2:208, 215 (Nov. 1976) 

Othello, Salvini’s 15:2:130-142 (Nov. 
1974); 1902 film 1:27, 39 (1960); 1907 
film 1:28, 40 (1960) 

Richard III, \9c circus prod. 7:2:62- 
64 (Nov. 1966) illus. 7:2:65-66: 
Cibber’s adaptation 16:1:46-47 (May 
1975) 

Romeo and Juliet, Irving’s prod. 17:2: 
204-207 (Nov. 1976); film versions 1: 
27, 30, 39-40 (1960) 

Twelfth Night, Copeau’s prod. 5:1:4-9 
(May 1964) 





A Winter's Tale, Copeau’s prod. 5:1:5, 
7-8 (May 1964) 
19c productions 4:59-75 (1963) 
1810-1851 Edinburgh prod. 20:2:27- 
61 (Nov. 1979) 
Booth’s prod. 4:68-70 (1963) 
19¢c German prod. 5:2:117-131 (Nov. 
1964) 
history plays 5:2:120-130 (Nov. 1964) 
Dingelstedt’s adaptations and prod. 
§:2:117-131 (Nov. 1964) 
Ellen Terry's criticism of 10:1:43-52 
(May 1969) 
Copeau’s prod. 5:1:1-9 (May 1964) 
Robert Ellison’s prod. 11:2:99-123 
(Nov. 1970) 
Irving’s prod. of 17:2:195-216 (Nov. 
1976) 
plays at circuses 7:2:59-79 (Nov. 1966) 
films based on plays 1:18-42 (1960) 
tercentary celebrations 8:1:44-46 (May 
1967) 
Shakespeare Memorial National Theatre 
(London) 
15:2:146-147, 151-170 (Nov. 1974) 
Shakespeare Writing Julius Caesar 
1907 film 1:34-35 (1960) 
Shakespearean Ball 
15:2:152-157 (Nov. 1974) 
Shakespearean jesters 
7:2:60-62 (Nov. 1966) 
Shakespearean stages 
see: Elizabethan stages 
Shakespeare's England (exposition) 
15:2:155-165 (Nov. 1974) 
Shaw, George Bernard (19-20c dram/dir) 
Major Barbara, advice to players 10:1: 
1-17 (May 1969); 11:1:66-85 (May 
1970) 
relations with actors 11:1:66-85 (May 
1970) passim 
Shaw, Irwin 
Bury the Dead 3:10 (1962) 


She Stoops to Conquer (Goldsmith) 
19:2:183-185 (Nov. 1978) 
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Sheridan, Richard Brinsley (18-19c dram/ 
mgr) 
Drury Lane proprietorship 1801-1809 
17:1:12-27 (May 1976) 
The Forty Thieves 17:1:19 (May 1976) 
The Critic 15:1:51-S8 (May 1974) 
political commentary in 16:1:93-95 
(May 1975) 
Sheridan, Thomas (18c act/mgr) 
at Smock Alley Theatre riot, 1747 2:3- 
14 (1961) 
Sheridan, Tom (19c dram) 
The Strolling Company 17:2:16-17 
(May 1976) and Drury Lane 17:2:21- 
23 (May 1976) 
The Shoemaker's Holiday (Dekker) 
Welles’ prod. of 16:2:150-164 (Nov. 
1975) 
Shubert brothers (19-20c prod) 
1:66-81 (1960) 
Shylock 
post-Restoration interpretations 8:1 
17-36 (May 1967) 
Coghlan as 16:2:108-112, 117-118, 
121 (Nov. 1975) 
Siddons, Sarah (18-19c act) 
in provinces 8:1:53-54, 58-60, 62 
(May 1967) 
in Henry VIII 9:2:72, 82, &5 (Nov. 
1968) 
and Richard B. Sheridan 17:1:14-15 
(May 1976) 
Sifton, Paul (20c dram) 
The Belt 2:45, 50 (1961) 
Silvia (Lillo) 
15:1:43-44, 46-47 (May 1974) 
Simonson, Lee (20c des) 
1930's designs 3:5-7 (1962) 
design for They Shall Not Die 3:5-6 
(1962) illus. 3:opp. 16 
Sinclair, Catherine (19c act) 
15:1:23-25 (May 1975) 
Sinclair, Upton (20c author) 
2:45-46 (1961) 
Singing Jailbirds (Sinclair) 
2:45-46 (1961) 
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Six Characters in Search of an Author 
(Pirandello) 
15:1:51, 55-56 (May 1974) 
Skipwith, Sir Thomas (17-18c mgr) 
and Vanbrugh 17:2:149-150 (Nov. 
1976) 
Skylar, George and Paul Peters (20c 
dram) 
A Stevedore 3:4-5 (1962) 
Peace on Earth 3:8 (1962) 
Smith, William P. (19c dram) 
William Penn 7:2:107 (Nov. 1966) 
Smock Alley Theatre (Dublin) 
1747 Kelly riot 2:3-14 (1961) 
Snyder, Jacob (18c scene painter) 
18:1:64-65, 68, 80 (May 1977) 
Soane, George (19c dram) 
Virginius 17:1:30, 35-37 (May 1976) 
“social realism” 
in 1930’s American drama 3:3-18 
(1962) 


Solee, John (18c act/mgr) 


20:2:18-19 (Nov. 1979) 
Sothern, Edward H. (19-20c act) 
approach to acting 11:2:187-200 (Nov 
1970) illus. as Romeo 11:2:194 
sound recordings 
as documents in theatre history 16:2: 
135-149 (Nov. 1975) 
source material 
in biographical research 17:1:92-105 
(May 1976) 
Southwark Theatre (Philadelphia) 
““Howe’s strolling company” at (1777- 
1778) 18:1:37-43 (May 1977) 
The Spanish Aramada 
16:1:93-94 (May 1975) 
Spanish drama 
l6c 15:1:79-83 (May 1974) 


Spanish theatre 
historical documents 20:1:75-78, 91-92, 
94 (May 1979) 
16-17c architecture 4:29-40 (1963) 
illus. 4:between 32 and 33 
18-19c provincial touring companies 
20:1:75-123 (May 1979) 
18-19c provincial theatre centers 20: 
1:80-82, 93 (May 1979) list of 20:1: 
97-101 
18-19c touring company managers 20: 
1:82-85 (May 1979) list of 20:1:102 
18-19c actors and actresses 20:1:85-87 
(May 1979) list of 20:1:103-118 
18-19c prompters 20:1:87 (May 1979) 
list of 20:1:119-120 
18-19c musicians 20:1:87, 94-95 (May 
1979) list of 20:1:120-121 
18-19c machinists and painters 20:1:88- 
89 (May 1979) list of 20:1:121-122 
18-19c property masters 20:1:89-90 
(May 1979) list of 20:1:122 
18-19c money collectors 20:1:90 (May 
1979) list of 20:1:123 
20c censorship of 14:2:33-45 (Nov. 
1973) 
The Spanish Tragedy (Kyd) 
staging of 15:2:171-176 (Nov. 1974) 
Spathares, Soteres (20c puppeteer) 
19:1:59-60 (May 1978) 
Special Issues Committee 
see: American Society for Theatre 
Research-Special issues Committee 
Spherical Theatre 
6:2:122 (Nov. 1965) 
The Spirit of the Times 
drama critics for 20:1:130-133 (May 
1979) 
The Spook Sonata (Strindberg) 
Reinhardt’s prod. 13:1a:34 (Fall 1972) 
The Squire (Pinero) 
18:2:23-24, 33-43 (Nov. 1977) 
stage lighting 
see: lighting 
stage machinery 
see: machinery 
stage settings 
see: settings 





Stanfield, Clarkson (19c scene painter) 
diorama at Covent Garden 10:2:116- 
120 (Nov. 1969) 
Stanhope, Frank (20c dir) 
prod. of Joseph and His Brethren 12:1: 
68-75 (May 1971) 
Star system 
Webster's alternations of 18:1:44-56 
(May 1977) 
see also: stars 
Stark, James (19c act/mgr) 
7:1:9-13 (May 1966) passim 
8:2:71-72, 76-77 (Nov. 1967) 
prod. of The Duchess of Malfi 11:2 
151-154, 161-164 (Nov. 1970) 
Stars 


use in 19c U.S. 6:2:83-90 (Nov. 1965) 


Steele, Richard (18c author) 
prologues 19:2:149-150 (Nov. 1978) 
Stege, Hans Thomissgn (17c dram) 
works of 14:1:43 (May 1973) 
Stern, Ernest (20c des) 
work with Reinhardt 13:1la:2-5, 91 
(Fall 1972) 
design for Ariadne auf Naxos 13:\a:5 
(Fall 1972) illus. 13:1a:3 
design for Danton 13:1a:18 (Fall 1972) 
illus. 13:1a:19 
design for Danton’s Death illus. 13:1a 
28 (Fall 1972) 
design for Hamlet 13:1a:23-24 (Fall 
1972) illus. 13:1a:22-24 
design for Julius Caesar 13:1a:20-22 
(Fall 1972) illus. 13:1a:22-23 
design for Lysistrata 13:1a:24 (Fall 
1972) 
design for People in a German Town 
13:1a:37 (Fall 1972) illus. 13:1a:36 
design for Othello illus. 13:1a:40 
A Stevedore (Peters and Skylar) 
3:4-5 (1962) 
Stevens, George Alexander (18c act 
dram) 
Lecture on Heads 18:2:60-71 (Nov 
1977) 
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Stone, John A. (19c dram) 
Metamora 7:2:102-103, 110-111 (Nov. 
1966) 
Stowe, Harriet Beecher (19c author) 
Uncle Tom's Cabin 11:2:159-162, 165 
(Nov. 1970) 
Strauss, Richard (20c composer) 
Ariadne auf Naxos 13:1a:1-6 (Fall 
1972) 
Strike (Gold) 
2:38-39 (1961) 
Strindberg, August (19-20c dram) 
The Spook Sonata, Reinhardt’s prod. 
13:1a:34 (Fall 1972) 
Strasberg, Lee (20c dir) 
3:9, 15-16 (1962) 
The Strolling Company (T. Sheridan) 
17:2:16-17 (May 1976) 
stylization 
in 1930's American prod. 3:13 (1962) 
Sullivan, Thomas Russell (18-19c diarist) 
on Salvini’s Othello 15:2:131-142 (Nov. 
1974) 
Susanna (Hegelund) 
14:1:34-35 (May 1973) illus. 14:1:36 
Swan Theatre (London) 
structure of 2:15-34 (1961) passim 


Swedish theatre 
Renaissance 14:1:25-27, 30-31, 35, 43- 
47, 49 


symbolist movement 
influence on Tree’s productions 17:2 
126-140 (Nov. 1976) passim 


Syndicate 
see: Theatrical Syndicate 
Los tabanos 
censorship of 14:2:36-37 (Nov. 1973) 
tableaux vivants 
and medieval cycle plays 17:2:162-163, 
176-177 (Nov. 1976) 
at Her Majesty’s Theatre, 1897-1900 9: 
1:11-20 (May 1968) passim 
Tree’s use of 17:2:128-132 (Nov. 1976) 
19c U.S. 7:2:105, 109-110 (Nov. 1966) 
U.S. 16:1:25-41 (May 1975) 
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Taglioni, Marie (19c dancer) 
17:1:86-90 (May 1976) illus. 17:1:86 
Tamburlaine (Marlowe) 
19:1:79-81 (May 1978); Guthrie’s prod 
18:1-29 (May 1977) illus. 18:1:10, 
20 
Tarlton, Richard (16c act) 
11:1:54-55 (May 1970) 
taxation of theatres 
17c Scotland 9:2:65-71 (Nov. 1978) 
U.S. 1864-1870 8:2:112-126 (Nov. 1967) 


see also: government regulation of 


theatres 
The Tempest (Shakespeare) 
1905 film version 1:28-30 (1960) 
Terry, Ellen (19-20c act) 
as Portia 16:2:112-117, 121 (Nov. 1975) 
and Irving’s Shakespeare productions 
17:2:198-216 (Nov. 1976) 
Shakespeare criticism mss. 10:1:43-52 
(May 1969) 
textual studies 
see: drama-textual studies 
theater 
see: theatre-spelling of 
theatre 
spelling of 9:1:36-44 (May 1968) 
theatre architecture 
see: architecture, theatre 
theatre buildings-reconstruction 
see: theatre reconstruction 
Theatre Guild (NY) 


influence of Copeau on 12:2:113-114 


(Nov. 1971) 


1930’s theatrical styles of 3:3-18 (1962) 


theatre history 
see: history, theatre 
theatre/performing arts collections 
network 15:1:84 (May 1974) 


theatre reconstruction 


methodology for 12:1:46-57 (May 1971) 


Theatre Royal (Bridges Street, London) 
Restoration staging at 4:4, 7-9, 
(1963) 


Theatre Royal (Hull) 
1877 inventory of gas lighting equip- 
ment 15:1:30-26 (May 1974) 
Theatre Royal (Edinburgh) 
1810-1851 Shakespeare prod. 20:2: 
27-61 (Nov. 1979) 
Theatre Royal (NY) 
see: John Street Theatre (NY) 
Theatre Royal (Vere Street, London) 
Restoration staging at 4:4, 17-18 (1963) 
Theatre Union (NY) 
2:51-52 (1961) 
6:1:65-85 (May 1965) passim 
1930's theatrical style 3:4-5, 8-10, 13-14 
(1962) 
theatrical gesture 
see: gesture, theatrical 
Theatrical Syndicate 
1:65-81 (1960); 13:1:73 (May 1972) 
and vaudeville 12:1:36-37 (May 1971) 
theatricalism 
in 1930’s American prod. 3:7-9 (1962) 
Thespis (Sc B.C. act) 
as playwright 1:5, 7-8, 12-15 (1960) 
They Shall Not Die (Wexley) 
3:5-6 (1962) illus. 3:between 16 and 17 
Thimig, Helene (20c act) 
in Reinhardt prod. 13:la:14, 71, 
(Fall 1972) illus. 13:1a:44 
as the Maid of Orleans 13:14:49, 5 
(Fall 1972) illus. 13:1a:50-51 
Thimig, Hermann (20c act) 
in Reinhardt’s prod. 13:1a:25-26, 
(Fall 1972) illus. 13:1a:26, 50 
Th@gersen, Peder (17c priest) 
plays of 14:1:42 (May 1973) 
Thompson, Mortimer (19c critic) 
20:1:130-131, 133 (May 1979) 
Tilyard, William (18¢ act) 
Maryland Company of Comedians 
2:182-192 (Nov. 1976) 
Tobie Comedia (Petri) 
14:1:30-31 (May 1973) 
Tom Thumb (O’ Hara) 
17:1:71-74, 78 (May 1976) 





Totaltheater 
6:2:122-133 (Nov. 1965) illus. 6:2:128- 
129 
Town, Ithiel (19c architect) 
6:1:13-14, 18 (May 1965) 
toy theatre 
American 16:2:165-184 (Nov. 1975) 
illus. 16:2:172, 174, 176-177 
British 16:2:165-184 (Nov 1975) 
passim 
tragedy, Greek 
1-3-17 (1960) 
travesty 
in The Grub-Street Opera 15:1:38, 41- 
50 (May 1974) 
Tree, Ellen (19c act) 
and Ben Webster 18:1:47-50, 53-55 
(May 1977) 
ree, Sir Herbert Beerbohm (19-20c 
act/mgr) 
in Shakespeare films 1:19-22, 27-30, 
36-38 (1960) 
in U.S. 8:1:37-52 (May 1967) 
1897-1900, Her Majesty's Theatre prod 
9:1:11-20 (May 1968) 
Macheth productions 17:2:125-142 
(Nov. 1976) illus. 17:2:129, 131 
use of tableaux vivants 17:2:128-132 
(Nov. 1976) 
promptbooks of 17:2:125-126, 140- 
142 (Nov. 1976) 
Trente Ans on la Vie d'un Joueur 
(Ducange and Dinaux) 
19c staging of 13:1:14-18 (May 1973) 
illus. 13:1:16 
“The Trial of Mano Benjamin” (Pantin) 
text 9:2:61-63 (Nov. 1968) 
Trinidad 
drama in 9:2:45-64 (Nov. 1968) 
Les Trois Quartiers (Picard) 
19c staging of 13:1:14-18 (May 1972) 
illus. 13:1:17-18 
Turkish theatre 
see: Karagoz 
Twelfth Night (Shakespeare) 
Copeau’s prod. 5:1:4-9 (May 1964) 
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Uncle Tom's Cabin (Stowe) 
11:2:159-162, 165 (Nov. 1970) 

United Booking Office 
1:72-73 (1960) 
influence and control of vaudeville 12 

1:36-38 (May 1971) 

United States Amusement Company 
1:71-74 (1960) 

Urban, Charles (20c film dir) 
bioscope 1:29-30, 40-41 (1960) 

Utopia, Unlimited (Gilbert) 

3:29-30 (1962) 

Den Utro Hustru (Hansen) 
14:1:28 (May 1973) 

Vanbrugh, Sir John (18-19c dram/mgr) 
as architect 8:2:84-105 (Nov. 1967) 
Haymarket Theatre project 17:2:143- 

161 (Nov. 1976) 

Vanbrugh, Violet (19c act) 

as Lady Macbeth 17:2:135-140 (Nov 
1976) 
vaudeville 
scena 19:1:9-13 (May 1978) 
development (1880's-1918) 19:1:1-15 
(May 1978) 

program formula 12:1:38-44 (May 
1971) 

U.S. 1:85-95 (1960); 12:1:34-44 (May 
1971) 

vaudeville gagbooks 
19:1:1-15 (May 1978) 

Vaudeville, Keith 
see: Keith, Benjamin Franklin 

“vella” 
in Roman theatres 10:1:75-88 (May 

1969) passim 

Verling, William (18c act) 

Steven's Lecture on Heads 18:2:64 
(Nov. 1977) 

Vestris, Madame (19c act/mgr) 

and Alfred Wigan 13:2:47-48 (Nov 
1972) 

Olympic Theatre mgmt. 10:2:136-147 
(Nov. 1969) 

A Midsummer Night's Dream prod 
18:2:1-22 (Nov. 1977) 

as Oberon illus. 18:2:8 (Nov. 1977) 
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Victorian drama 
problems of editing 17:1:106-123 (May 
1976) 
Vieux-Colombier (Paris) 
5:1:1-9 (May 1964) passim 
at Garrick Theatre (NY) 1917-1919 12 
2:106-116 (Nov. 1971) repertory 
20:2:115-116 
Vieux Colombier, Ecole du 
15:1:1-2, 4 (May 1974) 
Vigny, Alfred de 
Chatterton, 1835 Comédie Francaise 
prod. 15:1:65-88 (May 1974) 
Virginius Knowles as 
17:1:28-35 (May 1976) 
Virginius Kean as 
17:1:30, 35-37 (May 1976) 
Vitagraph Company 
1:27, 39 (1960) 


Volbach, Walther (20c dir) 
work in Reinhardt’s theatres, 1920 
1922 13:la:iii-iv, 1-79 (Fall 1972 
WLT 
see: Workers’ Laboratory Theatre 
Wagner, Richard (19c composer) 
Der Ring des Nibelungen 7:1\:15-30 
(May 1966) 
Das Rheingold 7:\:15 (May 1966) 
Waiting for Lefty (Odets) 
3:9-10, 12 (1962) 
Wall, Thomas (18c mgr) 
Maryland Company of Comedians 17 
2:179-194 (Nov. 1976) 
Steven's Lecture on Heads 18 2:65 
Wallack, Lester (19c mgr) 
4:67-68 (1963) 
Waller, D. Wilmarth (19c act) 
prod. of The Duchess of Malfi \1:2:153- 
154, 158, 162-166 (Nov. 1970) 
Waller, Emma (19c act) 
as Duchess of Malfi 8:2 
81-82 (Nov. 1967); 11:2:153-154, 158, 
162-166 (Nov. 1970) 
Walpole, Sir Robert 
satire of 15:1:38-50 (May 1974) 


70-73, 75-77, 


Walser, Karl (20c des) 
design for Spring's Awakening illus 
13:1a:35 
Warren, William (19c mgr) 
and traveling stars 6:2:83-90 (Nov. 
1965) 
Wallett, William Frederick (19c clown) 
7:2:60-61 (Nov. 1966) 
Ward, Charles (18-19c dram) 
and Richard B. Sheridan 17:1:19, 22- 
23 (May 1976) 
Ward, Simon (20c act) 
as Laertes 19:1:16-34 (May 1978) 
passim 
Watson, Elizabeth (17-18c act) 
early life and training 19:2:180-182 
(Nov. 1978) 
wax cylinders 
see: sound recordings 
Webb, Charles H. (19c critic) 
20:1:132-133 (May 1979) 
Webster, Ben (19c mgr) 
Haymarket Theatre management, 1837- 
1853 18:1:44-56 (May 1977) 
Webster, John (16-17c dram) 
The Duchess of Malfi prod. and adap- 
tions 10:2:89-104 (Nov. 1969) 
The Duchess of Malfi, \9c prod. 8:2 
67-83 (Nov. 1967) 
The Duchess of Malfi, U.S. prod. 11:2 
151-166 (Nov. 1970) 
Wegener, Paul (20c act) 
n Reinhardt’s prod. 13:1a:34, 92 
(Fall 1972) illus. 13:1a:34 
Weimar court theatre 
19c Shakespeare prod. 5:2:126-130 
(Nov. 1964) 


Welles, Orson (20c dir/dram) 


prod. and adaptation of The Shoe- 
maker's Holiday 16:2:150-164 
(Nov. 1975) illus. 16:2:153, 159, 
161-162 

1930’s prod. 3:9-11 (1962) 


The Welsh Opera (Fielding) 
15:1:38-39, 50 (May 1974) 





Wendhausen, Frits (20c dir) 
biography 13:1a:92 (Fall 1972) 
prod. of Caesar and Cleopatra \3:la 
55-57 (Fall 1972) illus. 13:1a:56-57 
Wexley, John (20c dram) 
The Shall Not Die 3:5-6 (1962) illus 
3:between 16 and 17 
West, Thomas Wade (18c mgr) 
English acting career 13:2:94-99 (Nov 
1972) 
Western Managers Association 
1:75-76, 80 (1960) 
Wexionius, Makael (17c professor) 
contrib. to Finnish theatre 14:1:50 
(May 1973) 
Wheeler, Andrew C. (19¢c critic) 
20:1:132 (May 1979) 
Whitlock, Elizabeth Kemble (18-19c act) 
and J. Hodgkinson 13:2:24-26, 37 
(Nov. 1972) illus. 13:2:34 
{1 Wife in the Right (Griffith) 
14:1a:8, 107 (Fall 1973) 
1 Wife to Be Lett (Haywood) 
5:2:109-110 (Nov. 1964) 
Wigan, Alfred (19c act) 
and 19¢ realism 13:2:44-59 (Nov. 1972) 
illus. 13:2:44, 52 
as Shakespearean actor 13:2:51-53 
(Nov. 1972) 
as theatre manager 13:2:55-57 (Nov 
1972) 
Wignell, Thomas (18c act/mgr) 
and scene painters 18:1:68-80 (May 
1977) passim 
20:2:18-19 (Nov. 1979) 
Wilkes, George (19c journalist) 
and The Spirit of the Times 20:1:130- 
133 (May 1979) 
Wilkins, Sidney (19c act) 
and The Duchess of Malfi 11:2:155- 
157, 161, 163, 165 (Nov. 1970) 


Wilks, Robert (18c act) 

and Farquhar 19:2:142 (Nov. 1978) 
William and Susan (Wills) 

18:2:26-27 (Nov. 1977) 
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William Penn (Smith) 
7:2:107 (Nov. 1966) 
Williams, Billy (20c act) 
16:2:144 (Nov. 1975) 
Williams, William (18c painter) 
as scene painter 18:1:62-66, 80 (May 
1977) illus. 18:1:63 (May 1977) 
Wills, W. G. (19c dram) 
William and Susan 18:2:26-27 (Nov 
1977) 
Wilton, Marie (19c act/mgr) 
and Victorian realism 20:1:43-74 (May 
1979) passim 
development of acting style 20:1:43- 
74 (May 1979) illus. 20:1:48-49, 
52-53, 66-67 
in breeches parts 20:1:45-51 (May 
1979) 
roles of 20:1:70, 71, 73 (May 1979) 
collaboration with T. W. Robertson 
20:1:55-62 (May 1979) 
as theatre manager 20:1:51, 54 (May 
1979) 
Wilton, Marie and Squire Bancroft 
(19c act/mgr) 
1875 prod. The Merchant of Venice 
16:2:97-121 (Nov. 1975) 
wings 
see: settings wing and backshutter 
Winter, William (19-20c historian) 
adaptation of All's Well That Ends 
Well 7:1:48-51 (May 1966) 
4 Winter's Tale Shakespeare) 
Copeau’s prod. 5:1:5, 7-8 (May 1964) 
Wolf, Jacob Jacobsen (16-17c rector) 
tragedies of 14:1:41-42 (May 1973) 


Wolfit, Donald (20c act) 
as Tamburlaine 18:1:17-21 
Wolfit, Donald and Tyrone Guthrie 
version of Tamburlaine 18:1:1-9, 26- 
27 (May 1977) 


women in Shakespeare 


Ellen Terry’s concepts of 10:i:43-52 
(May 1969) 
The Wonders of Derbyshire (18c extra- 
vaganza) 
2:54-66 (1961) 
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Wood, Frank (19¢ critic) 
20:1:131 (May 1979) 
Wood, Henry (20c conductor) 
15:2:161-162 (Nov. 1974) 
Wood, William B. (19c mgr) 
on star system 6:2:83-85 (Nov. 1965) 
Workers’ Drama League (NY) 
6:1:65-82 (May 1965) passim 
Workers’ Laboratory Theatre (NY) 
2:38, 51 (1961) 
6:1:67. 69-73 (May 1965) 
7:2:116-124 (Nov. 1966) 
“Shock troupe” of 7:2:116-117, 120- 
124 (Nov. 1966) 
workers’ theatre, U.S 
see: American theatre, 20c political 
Workers’ Theatre (NY) 
1926-1942 6:1:65-82 (May 1965) 
The Would-Be Gentleman (Moliere) 
Reinhardt’s 1912 prod. 13:la:1-6 (Fall 
1972) illus. 13:1a:3 
Woyzeck (Buchner 
Reinhardt’s prod. 13:1a:44-47 (Fall 
1972) illus. 13:1a:46 


AUTHOR 


Adams, M. Ray 
“Robert Merry and the American 
Theatre” 6:1:-11 (May 1965) 
“Adventures in Nineteenth-Century 
Biography: Some Problems and Prin- 


ciples, with Examples from the Life of 


Andrew Ducrow” by A. H. Saxon 17 
1:92-105 (May 1976) 

“Agitprop: Production Practice in the 
Workers’ Theatre, 1932-1942” by 
Douglas McDermott 7:2:115-124 (Nov 
1966) 


Wren, Sir Christopher (17c architect) 
plans for “play house’’ 7:2:80-100 
(Nov. 1966) passim illus. 7:2:82 

theatre design 4:4-5 (1963) 
Wright, Frank Lloyd (20c architect) 
Guggenheim Museum 6:1:15-16, 29 
(May 1965) illus. 6:1:21, 26 
Wiirtemberg 
1763-64 performances at court 5:2:87- 
98 (Nov. 1964) 
Yiddish theatre 
see: Artef (NY) 
York cycle 
The Creation and Fall of Lucifer 
17:2:162-178 (Nov. 1976) 
York Realist (14c dram) 
The Creation and Fall of Lucifer 14c 
staging 17:2:162-178 (Nov. 1976) 
Yorke, Oswald (19-20c¢ act) 
and Shaw 10:1:3, 12-13 (May 1969) 
Zolbins, Jean 


see: Belzons 


TITLE INDEX 


Albert, Sidney P 
“Shaw’s Advice to the Players of Major 
Barbara” \0:1:1-17 (May 1969) 
“More Shaw Advice to Players of 
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Orrell, John 
“Amerigo Salvetti and the London 
Court Theatre, 1616-1640" 20:1:1-26 
(May 1979) 





CUMULATIVE INDEX 


Palumbo, Ronald J. 

“From Melodrama to Burlesque: A 
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West 1:43-64 (1960) 

“Richard Mulcaster and the Elizabethan 
Theatre” by Richard L. DeMolen 13 
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“On the Sources of the English Biblical 
Puppet Plays (1600-1700) 12:2:15I- 
154 (Nov. 1971) 
“On the Evidence for Puppets in Late 
Medieval England’’ 14:1:112-117 
(May 1973) 

Rosenberg, Marvin 
King Lear in Germany, France and 
Italy” 9:1:1-10 (May 1968) 
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69 (Nov. 1979) 

Rudolph V. C. 
“**Exit THAMES Between His Banks’: 
An Emblem in Order in Sheridan’s The 
Critic’ 16:1:93-95 (May 1965) 
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Featuring Piety in Pattens: A Critical 
Edition” by Samuel A. Bogorad and 
Robert Gale Noyes 14:la:entire issue 
(Fall 1973) 
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